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SIGNS FROM GOD
by Pete Barry & J. Michael DeAngelis

Signs from God was originally produced by The Porch Room at the Society Hill Playhouse in Philadelphia
as part of the Philly Fringe & Live Arts Festival. Opening night was September 15, 2010. Sound and
lighting design was by Pat Ibbotson. Original music was by Pete Barry. Fight chorography was by Dustin
Karrat. The signs were designed by Pete Barry & J. Michael DeAngelis and created by The Sign Shop, Ltd.
The production was directed by J. Michael DeAngelis. The cast was as follows:

MARTIN ROTH...cooiirierie ettt et s s ee e Phil Deerwester
TIALKJARDA ..ottt ettt st e v v J. Michael DeAngelis
OLD WENDT ...ctceetetireste st erirese s sree st se s e sre s ssaesneseans Jeff Baxt

ASHER ...ttt sttt e e e e . DUS TN Karrat

RUTH ROTH-REEVES.......ccvtitrieiirece vttt s Paige Hoke

PEGGY REEVES........o ottt et Nani Manion
GARY NINIVAGGH....ocoiceierireee ettt st ev e s John P. Dowgin

The voice of the callers were Julie Vick (Rebecca Renault), Michael Tough (Larry Bohner) and Pete Barry
(Mr. Angeledes)

This revised version of Signs from God was first presented in April, 2011 at The University of
Pennsylvania in a workshop production directed by J. Michael DeAngelis. The cast was as follows:

MARTIN ROTH. .ottt eree et st sve e saeeeennaenaen David Stanger
TIALKJARDAL. ...ttt et ettt se e s ere s s s Megan Edelman
OLD WENDT ..ttt see st st se et eseeseses e e e e e e snes Aaron Dinkin
ASHER ..ottt s AN TEW Matas
RUTH ROTH REEVES.......ccoeieceeieeee ettt e Kate Davis
PEGGY REEVES......ccooivirrrreeerirerece et ss e AMelia Williams
GARY NINIVAGGL...c.cciiivrinesieiirteestreeeree s eeesesessseese s Jeff Barg

The voice of the callers were Caitlin Light (Rebecca Renault), Phil Deerwester (Larry Bohner) and J.
Michael DeAngelis (Mr. Angeledes)
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ACT |. SCENE 1.
Desert, howlingwind.

TJALKADJARA, adreamtime shaman, sits cross-legged
near asmall campfire. Behind him, asignpost. The
posted sign is construction format, bright yellow diamond
with asinge dark black symbol, intricate and bold, made
of loops, slashes and curlicues.

Tjakadjaraululatesin alow bass, a conjurer’s chant. A
quartz crystd is embedded in histongue. He closes his
eyesandis slent.

Now here comes M ARTIN: American, buttoned shirt
half-tucked, dirtied by desert sands. He carriesa
briefcase. He speaksto us.

MARTIN
Imagine yoursdf out of gas, walking down an unfamiliar road, searing heat radiating up off
theasphdt. That is nothingcompared to the desert. There are no roads in the deep
desert. I’ ve been here two months. It's hot as hell. It’s strange out here. In thesewild
spaces. Thelocds say their dreams arereal, and the wakingworld isillusion. After
wandering the desert - nothing around but stars close enough to touch...l can almost
understand. When the sun comes up, it is blazinghot. When the sun goes down, it is
freezingcold. Inthe dreamtime, you don’t even notice. | have walked miles. | have slept
inthevillages. Theredlity of my life has burned away, and inside me, nothing but loose
ends. What ties meto Earth at al? What keeps me here?

Helooks at the shaman, then a thesign. A sound
escapes him - awordless, frustrated question.

Tjakadjara cracks an eye open. Hemotionswith his
hand: talk, if you've got somethingto say .

MARTIN
| came from thevillage. The peoplesaid that you were the only one who could answer
my questions. That you're adreamtime shaman. They say you have great wisdom,
greater than any mortal man.

Tjakadjaramotions for M artin to sit.
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MARTIN
Thank you.

M artin sits. A bird cries in the darkness.

TJALKADJARA
Closeyour eyes.

M artin does as heistold.

TIJALKADJARA
Breathe. Theair fillingyour lungsis powerful. Inthisspot, theworld fals avay.
Genuine questioning illuminates the dreaming.

MARTIN
| think | understand.

TIJALKADJARA
Doyanow? Doyou fed it?

MARTIN

Yes. It'sstrange. A strangefedling.

TIJALKADJARA
Tha’sastat. Now. Look deep into yourself. Andtdl me. What areyou herefor?

MARTIN
| want to offer you afantastic deal on asatdlitetelevision package.

TIJALKADJARA
You wha?

MARTIN
| represent xVision Sadlite TV, and | am here to offer you the dedl of alifetime, sir, a
dedl that you should not pass up.

Pause. Then, Tjalkadjara erupts into deep, boisterous
belly laughter.

TIJALKADJARA
Go on, then.
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M artin unbuckles his briefcase and hands Tjalkadjaraa
color brochure.

MARTIN
Wetake care of everythingincludinginstalation. First, you get two flatscreen high
definition televisions, seventy inch screens.

TIJALKADJARA
Seventy inches?

MARTIN
We suggest those for community centers or public areas. You aso receive twenty-five
forty inch sets. You can purchase additiona sets as you need. What was that?

M artin refers to akind of half-growl, haf-laugh, audible

in the distance.

TIJALKADJARA
Tha'’sthecry of abunyip.

MARTIN
Isthat like awolf?

TIJALKADJARA
It’s aswamp demon.

MARTIN
Uh huh. Isit nearby?

TIJALKADJARA

It’simpossibleto tel. Will we get HBO?

MARTIN
Yes, the package includes HBO Prime and one hundred and seventeen HBO channels
worldwide. We market these packages specifically to indigenous tribes likeyours. | feel
both cold and hot. Isthat norma?

TIJALKADJARA

We'reon asondine. Thematerid world isthin here, like a suspension bridge with aweak
cable, saggng. Isthat gonnainterfere with your satellite transmissions?
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Sight pause.

MARTIN
WEe' ve had no complaints about interference while broadcasting through the dreamtime.

TJALKADJARA
We et television service dready, you know. Oodgeroo hasoneinthe bar. With HBO.

MARTIN
xVisionis not just television. It isaway of connectingyou with theworld. It combines
high speed internet, video conferencing, and on demand entertainment.

TJALKADJARA
Why would we need al that?

MARTIN
You sad the TV'sinthebar?

TIJALKADJARA
Yep.

MARTIN

Ever have arguments over what to watch?

TJALKADJARA
Heh heh. We ve had some blood drawn.

MARTIN
And when those arguments end, and you settle on a show, is anybody happy with the
selection?

TIJALKADJARA
Not redly.

MARTIN
What if | told you your xVision TV could end those fights, by picking the program for
you?

TIJALKADJARA
TheTV picksthe show? How does that work?
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MARTIN
Each person in the village builds a personal online profile. When you sit down to watch,
the sy stem finds shows you like. If more than one person wants to watch on one set, the
sy stem picks the optima program for the whole group. It’s on-demand, twenty -four
seven. No more waiting. No more fighting. No more searching for somethingto watch
out of millions of awful shows. xVision does the search for you and deliversa
completdy personalized experience.

TJALKADJARA
Tha sounds expensive.

MARTIN
Ask me how much your village will pay.

TIJALKADJARA
How much will my village pay ?

MARTIN
Nothing. There' snorisk at dl. You see, sir, the Australian government is required, by
internationa law, to supply you with certain restitutive funds. You sigh afive-year
contract. The government foots the hill.

TIJALKADJARA
Tha'sadevil of aded.

MARTIN
This is blood money, sir. Your people were oppressed for two hundred years. It'sa
smal thingto make the government pay for your television.

TIJALKADJARA
It doestake dl the fun out of flipping through channels, though.

MARTIN
Sure, if you find that kind of endless and unsatisfying search “fun”, I’d suggest you stick
with it.

Long silence.

TJALKADJARA
You're apersuasive fdla
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MARTIN

Thank you.

TIJALKADJARA
Like adrink?

MARTIN
Isthat water?

TIJALKADJARA

It’s more of aholy drink. It’Il destroy your consciousness for atick.

MARTIN
| can’'t. Not while I’mworking. But thank you.

Tjakadjara waves politely and takes adrink.

MARTIN
Do you have any other questions?

TIJALKADJARA
| think you’' ve explained everything.

Tjakadjaradraws alinein the sand and crossesiit out.

TIJALKADJARA
Thank you for your offer. The answer is no.

MARTIN
Y ou can take some time, you know, there’ s no rush, you don’t have to make up your
mind right now.

TIJALKADJARA
Thereis no mind out here. Theanswer is no.

A screech in the darkness. Pause.

MARTIN
Isit about the payment? You don't fed guilty about the government paying?
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TIJALKADJARA
No, I’'m not worried about the bloody government.

MARTIN
| mean, they should pay. They weretakingyour children in the 1970s.

TJALKADJARA
| know. | wasone of ‘em.

MARTIN
I’m literaly offeringyou somethingfor nothing. | can’'t cut the price. Do you want
more?

TIJALKADJARA
Nothing's free.

MARTIN
Thisis. My company has no ulterior motives. Thisis ahuman rightsissue. You'll be
supplied with educationa programming from around the world, dramaticaly increasing
the standard of livingin your community .

TJALKADJARA
That depends on your standards.

MARTIN
Thisisn't some kind of anti-technology issue, isit? You aready have television service.

TJALKADJARA
You said it yourself. XVisionisnot just television.

M ore noises.

MARTIN
I’'mredly tryingto understand this. You seethat, right?

TJALKADJARA
| seeyoutrying. I'mtryingto help you. Becauseyou' re treading on dangerous territory,
now.

Pause.

MARTIN
Does your refusal to buy have anythingto do with that sign?
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Tjakadjaralooks up a the sign behind him and muses.

TJALKADJARA
Why do you ask?

MARTIN
I’ ve pitched thisto two other villages. Both had signs like that.

TIJALKADJARA
You guessed it, mate.

MARTIN
What doesit mean?

TIJALKADJARA
It isan abstraction.

MARTIN

Clearly. What doesit meantoyou? Why isit stoppingyou from buying?

TJALKADJARA
It’s not stoppingme. It’s just asign.

Another horrific noise. M artin legps to his feet, agtated.

MARTIN
I’'mlost. 1I"'m fuckinglost out here. Why is there so much noise? | don't see any
animals.

TJALKADJARA
There' sthetwo of us. We're animals.

MARTIN
Wel I'm not makingthose noises. Areyou? Areyou?

TJALKADJARA
You're short aconnection, fella. You're out on a stringwithout atether.

MARTIN
| havetofill out areport. What am | supposed to put under “ Reason Customer Chose
Not to Purchase’?
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(points to sign)
Tha? Give me areason.

TJALKADJARA
A reason? Becauseyou're a Captain Cook.

MARTIN
| don't even know what that means.

TJALKADJARA
It means you're aforeigner bearing gfts| don’t want. You and | have evoked mythic
time here. This confrontation has happened before. And it does not end well.

M ore noises.

MARTIN
Look. | fed likel’m about to be eaten. By somethingthat just skulks out of the darkness
and snatches me up. M ake me understand this.

TIJALKADJARA
Our sacred pole cracked. 1t’ s the source of our connection to the dreaming. Old women
and children were layingdown in the sand to die. Demons carried strong men off in the
night. So | went down to the howling caves looking for answers. The spirits pierced me
through the back of my neck. They tore my organs out and replaced them with quartz
crysta. When | came back the sign was waitingfor me. And I still don’t know exactly
what it means. That’s gonnatake an endless and unsatisfying spiritual search. And our
people must remain pureinthat search. That isthe nature of seekingthe sacred. We
must be wary of men selling conveniences that do our searchingfor us. It’snot the
material object, thetdevision, that’s the problem. It’sthe automated agorithm, the
xVision method that is profane. That’snot any way to discover the rea world.

Silence. AsM artin starts to argue more ferociously, the
noises get louder and louder.

MARTIN
That? |snonsense.

TIJALKADJARA
You'rethe one sellingtelly in the desert, mate.
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10.

MARTIN
And your village will abide by this decision? Just becauseyou're strongin the
dreamtime?

TIJALKADJARA
I’m not “strong’ in the dreamtime. I1t’s not the bloody Force!

MARTIN
You know what | think? | think you're afraid of aridiculous street sign.

M artin runsto the sign and grabs the post, tryingto pull
it out of the ground.

Themoon is blotted out. Loud, babblingvoicesin the
darkness.

M artin releases the sign and the light returns.

MARTIN
OK! You'reright, you win.

Hesits and stares at the sign. Slence.

MARTIN
You said it was watingfor you. Where did it come from?

TJALKADJARA
Cameinthemail.

MARTIN
Inthe M AIL? Was there areturn address?

TIJALKADJARA
Yeah, it was fromthe Saes. Gillette, | think that was thetown, liketherazor. There
was a self-addressed stamped envelope. | had to pay them. | paid COD.

MARTIN
You pad them for the sign?

Tjakadjaranods. Longpause.

copywright 2011-2014 J. Micahel DeAngelis & Pete Barry



MARTIN
Do you still have the package with the address on it?

TIJALKADJARA
| think | might. Youwannaseeit?

Black.
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ACT |. SCENE 2.

12.

Lights up inside an old post office. A countertop with a
cashregster. A second counter behind achain link cage.
A fan twitters back and forth. The walls arefull of signs;
roadwork, construction, traffic, novelty and nonsense
varieties. The most prominent sign, above the counter,
reads SGNSFROM GOD.

ASHER hovers over awork desk behind the mesh cage,
entranced. His left hand plasters astencil to asign, his
right slathers black paint with abrush. Above him, an
empty shelf, built to hold drying signs.

OLD WENDT, large, 50s, sits in the corner, playinga
handheld video game. T he saddened beeping suggests
that heislosing.

WENDT

A acaoaasaaaaaah nope. Damn it. Asher, | gottaget some new batteries, I’ll be upstairs.
Your high score’s still safe by along shot.

Wendt goes.

M artin enters. He wipes sweat from his brow; his shirt
is soaked. Hebreathesin the cooler air, then approaches
the counter and speaks to Asher.

MARTIN

Hi. I'm completdy lost. I'mlookingfor Gillette. Istherea-

Uh.

Thisisapost office, right?

Asher dams asign up on the shdf, without looking up.
It isafamiliar red octagon: STOP.

MARTIN
Asher removes the first sign and dlaps another up, a
yéellow diamond: CAUTION.

MARTIN
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Don’'t? Don't what?

Wheat the hell isthis?

13.
Asher removes the CAUTION sign. Heslgps athird sign
up, awhiterectange: DON'T.

MARTIN

Sap. AXK.
Best.
Sap. QUESTIONS

MARTIN

Sap. Above QUESTIONS-
STUPID.
Sap. NEXT PLEASE.

M artin takes astep back. He now notices the cornucopia
of signs.

MARTIN

Where did you get these signs? Where are these signs from?

Don’t ask? Oh, I’'m gonna ask.

I will. I've got lots of questions.
What isthis place?

Asher finally pausesin hiswork. He takes a deep bresth.

Still without lookingup, he pulls down all of the signs
except DON'T and AXK.

MARTIN

Asher takes down AK.

MARTIN
Where did you gat these sighs? What’ sy our name?

Slap. Next to DON'T -
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14.

YELL AT ME.

MARTIN
I’'mnot. Fine. OK, | won't ydl. | just-

Sap. Alsonext toDON'T -
GET ANGRY.

MARTIN
| won't get angry.

Sap. Alsonext toDON'T -
TRACK DIRT ON THE FLOOR.

MARTIN
What? Listen, pa, what arethese, the rules of the establishment? How many rules you
got in here?

Sap. A hugelaundry list of rules and regulationsin tiny,
illegble print.

MARTIN
Oh, very funny. Look at me! I’'mtryingto have aconversation with you.

Asher taps the rules sign.

MARTIN
| seeyour damn rules! You gonnatak to me?

Asher taps therules.

MARTIN
If 1 read your sign, will you talk to me?

Asher taps the sign.

MARTIN
Jesus.

M artin starts to read the sign.
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15.

MARTIN

Party of thefirst part...what the hdl is this? This might aswell bein Russian!

Sap. A signhwith Cyrillic letters.

MARTIN

Oh, haha You got any signsin alanguage | can understand?

Sap. A ydlow diamond with theillustration of a hand
with the middle finger extended.

MARTIN

All right! I’'ve had enough! Look at me! LOOK AT M E!

Hello help ya?

M artin starts knocking against the mesh, hard enough to
topple some of thesigns. Asher finaly stares a him.

Short silence.

Asher sweeps the signs off the shelf, knockingthemto
thefloor.

He slaps the sign that he has been working on against the
mesh. It hangs on a hook.

Threelines of Hebraic characters, running slightly from
the fresh paint.

Asher snarls. He scribbles on an order pad. When he
finishes, he paces the length of the mesh, like atigerina
cage, looking for away out.

M artin stands frozen, staringat the Hebraic sign.

Wendt appears a thedoor. Helooks warily from one
man to the other.

WENDT
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l6.

MARTIN
| wasjust. | don't. What’swrongwith him?

WENDT
WEél, you don’t just walk in someplace and start yelingat people, son. They bound to
oet agtated. | heard that ruckus from dl theway upstairs.

Wendt pulls alarge key chain from his pocket and
unlocks the door to the cage. He carefully opensiit, sets
the video game down on A sher’s counter, and takes him
by the shoulders. Asher remains very agtated, but
Wendt guides him to the game, where he begins to play.

MARTIN
Widl what’ s with those signs? Why won’t he say anything?

WENDT
Hedon't tak much to people. His brain don’t work likeyours or mine. Being ahtistic,
theway heis, the signs are the best way he can communicate.

MARTIN
Oh. Oh, wow, I’'m sorry. Look I’'m sorry if | flew off the handle. I've had acrazy
couple of weeks. 1I’ve been drivingin the heat and...I wouldn’t have...I know what that’s
like, well | don’t, but, there'sthis guy at work, he has Asperger’s. | understand that
dealingwith that kind of condition requires alittle, delicacy .

Asher is calm now, engrossed in the game. Wendt locks
the cage again. Heturns hisattention to M artin.

WENDT
Sorry what? Your co-worker has some kinda problem with his ass?

MARTIN
No. Asperger's. Syndrome. You know, it’s another kind of autism. Likeyour, um,
employee. Has.

Beat. Wendt peers a M artin.

MARTIN
You said he was autistic?

Epiphany.
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17.

WENDT
No, no hean't AWtistic. He' sAHRtistic. He' sapainter.

MARTIN
He s apanter...so he can't talk to people?

WENDT
We all have our talents and weaknesses. Sure, | could use some more help runningthe
place, but asign shop gotta have a sign maker.

MARTIN
THISisthesign shop? It’snot apost office?

WENDT
Thebuilding used to be apost office. The wholetown went belly up amost, well, let’s
see. Number of years ago. Real estate was cheap, so | bought it out. There' sadready the
truck route established, so it makes pick up and delivery easy. Technicdly, I'd say we're
ashippingwarehouse. Used to be a storefront, but now we do all our business through
themail.

MARTIN
And. Areyoutdlingme He€ stheonewho paints the signs?

WENDT
Asher? Yeah. He's the sign maker. That may be why you looked ready to strange him?

Beat.

MARTIN
Can we start over?

WENDT
Sart over? Sure Hit thereset button. Likethe video game.

Wendt checks Asher once more, and notices the slip of
yellow paper. Wendt picksit up and harrumphs. Asher
waves his hands over his head and returnsto his game.

MARTIN
OK.

WENDT
Hey, can | ask you something?
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MARTIN
Only if I can ask you next.

WENDT
Tha'’safar ded. Youanswer my questions, and I’ [| answer yours.

MARTIN
I’ll do my best.

WENDT
You ever played Frogger?

MARTIN

Frogger? | think. When | was, like, twelve years old.

WENDT
Thing s goddamn addictive, is what it is. Bottom half of the screen, you avoid traffic.
Thetop istrickier. You'retryingnot to fal in thewater, which don’t make no sense to
me, because you agoddamn frog. Right? Now there are lady frogs you can canoodle
with. Turtles are safetorideon. You can get on an dligator’ s back, but if you get close
to hismouth, he eats you. Onceyou get across, you go right back to the bottom and y ou
doit again. Now it’s harder, becauseyou ain't that frogno more. That frogis sitting
pretty, taking up your spot. You got to find another. When you fill up thefive spots,
you go to the next level, which is exactly the same but faster. M ay be there are snakes, |
dunno. Point is, you can never really win. | think maybe that’ s some kinda metaphor for
life or something, but | sure cain't seewhat it is.

Pause.

MARTIN
So. Did you want to ask me a question about it?

WENDT
Nah, | guess not. It’sjust niceto have someoneto talk to. For a soundingboard, you
know.

MARTIN
Then. Can | ask you some questions?

WENDT
Shoot.
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MARTIN
Wheream 1?

WENDT
Oh, that’seasy. You'reright here. Ha

MARTIN
Isthisatown?

WENDT
Nope.

MARTIN

There'sapost officewith no town?

WENDT
It’s not apost office. It’s asign shop.

MARTIN
|sthere atown nearby ?

WENDT
Not redly.

MARTIN
|'s there a gas station nearby ?

WENDT

Wadll, let’s put it thisway. No.

Wendt is perpetualy cheerful, never sarcastic or
deliberately obstructive.

MARTIN
Look, I'm amost out of gas. I've got no phone reception, no internet. |’ ve been driving
for hours through amber waves of grain. | can’t leave here without knowing !’ m goingto
make it back to civilization. You said therewas atruck route?

WENDT
Back about three miles. 1t’s ahidden turn.
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MARTIN
| didn’t seeit.

WENDT
Wédll. It’s hidden.

MARTIN
Was thereasign?

WENDT

Asher, where’ sthat truck routesign a?

Asher, without looking up from his game, slaps a
TRUCK ROUTE sign on the shelf.

WENDT
Oh. | guessit’snot out there. You could wait for my delivery guy, he'll bein Friday .

MARTIN
Friday? I’m not staying here for four days. Look, where do you go for gas?

WENDT
Oh, | don't drive no more.

MARTIN
How do you leave?

WENDT

Leavewhat? Theshop? Why would | leave?

MARTIN
To go home.

WENDT
| live upstairs.

MARTIN
In apost office?

WENDT

It’s not apost office. It’s asign shop.
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How about...him?

MARTIN

WENDT

Ashe? Helives heretoo.

MARTIN

You must leave sometimes.

Not that | can recal.

WENDT

MARTIN

Where does your food come from? Hydroponics?

WENDT

| goonline. Theinternet delivers al my food.

MARTIN

Theinternet itsdf delivers your food?

It's agreet site.

WENDT

MARTIN

21.

Can | useyour computer? Just gve meyour ZIP code and I'll find directions my self.

There'sno ZIP code.

WENDT

MARTIN

The post office has no ZIP code?

WENDT

For the third time, son, it’s not apost office.

- it’s asign shop.

WENDT AND MARTIN
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MARTIN
(indicating the sign aove the counter)
Andyou'recaled “ Sgns From God” ?

WENDT
That's us.

MARTIN
Isn’t that alittle pretentious?

Wendt considers the question seriously for amoment.

WENDT
No.

Pause.

MARTIN
You haveaZIP code. | know for afact you receive mail a apost office box.

WENDT
In Gillette. Thedriver brings themail. But thistown’s gone, son. It’snot incorporated
any more.

MARTIN
What did it USED to be called?

WENDT
You know, it’s funny. | can’t redly remember.

M artin controls his facial expression as best he can.

MARTIN
You know what? I'll wait for the driver.

WENDT
That’sfine. Until Friday ?

MARTIN
Until Friday. Because, you know, it took so longto get through that conversation
without any success, | can't imagne how longmy other questions are goingto taketo
answer.

copywright 2011-2014 J. Micahel DeAngelis & Pete Barry



23.

WENDT
Wéll, don't you worry. WEe'll set up acot, well makeyou comfortable, we'll put your
mind at ease.

MARTIN
You'redoingagreat job so far.

WENDT
You need anythingto eat or drink? You look like something ate y ou for breskfast.

MARTIN
Oh, don't worry, | won't takeyour internet rations.

WENDT
We do sdll snacks. People do come down the road from timeto time. Never got one who
was stuck here.

MARTIN
But you sell food?

WENDT
Chips and sodas.

MARTIN
What cha got.

WENDT
Chips. Soda

MARTIN

Il take a can of barbecue Pringes and agape Sunkist.

Asher immediately slaps exactly those items on the
counter. Wendt picks the food up and places it in front
of M artin, who stares for amoment.

MARTIN
How much?

WENDT
Should I ringit al up?
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MARTIN
Go ahead.

Slowly, methodically, Wendt rings the order up on his
cash regster.

WENDT
That’ Il be eighty-one sixty four.

Slence.

MARTIN
| think your math may be off.

Wendt frowns, looks a the regster, then back.

WENDT
Nope, looks right to me.

MARTIN
How much could you possibly be chargngfor these items?

WENDT
Thesoda s adollar. The Pringes aretwo-fifty. Thesign is seventy-fivedollars. Four
percent state saestax. Comesto eighty-one sixty four.

MARTIN
What sign?

WENDT
Your sign. That one. You said ringit al up.

Hepoints to the sign with the Hebraic text that Asher
made.

MARTIN
My sign? That’s not my sign! | didn’t ask for any sign!

WENDT
Of courseyou didn't ask for it. It wouldn’'t be much of asignif you did.

MARTIN
It’s likeI’vefaleninto aparallel dimension. | can’'t even understand it! It’s in Hebrew!
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WENDT
You know it's Hebrew. That’s something.

M artin begns to pacethe length of the room, becoming
more and more unhinged.

MARTIN
Thisisajoke. You people are having abigjoke on me. Well | will not be made afool of.

WENDT
Hold on, there, son.

MARTIN
I’m not your son! Don’t “son” me.

WENDT
OK, OK.

MARTIN
Theideathat coming here would gt me any answers-

WENDT
You didn't even ask your question y €.

MARTIN
Of course not! Of course | haven't asked my questionyet! You people deraill me at
every turn! I’m talking about gasoline and Frogger and grape Pringes and | can't even
think in this place!

WENDT
Just slow down, teke abreath, and ask your question.

MARTIN
Here's my question!

M artin points adamning finger a Asher.

MARTIN
Who does hethink heis, sending unsolicited signs to people?
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WENDT
Look, just aminute. Was this in reference to asign you received?

MARTIN
Not me. | never got any sign.

WENDT
WEél then you're asking after signsthat aren’'t yours. So tha an’t none of your business.

MARTIN
Oho! My business! They are, without question, my business! Do you know what my
business is?

WENDT
You sell satelite TV to Australian aborigines.

MARTIN
(without missing abeat)
How the FUCK did you know that?

WENDT
Asher wrote it on this piece of paper.

MARTIN
Wel tel ASHER that it ISmy business, because my business has been severdy impacted
by these signsof his. | can't sdl anythingto these people now!

WENDT
| don’'t see how you can sell satelite TV inthe desert at al.

MARTIN
Wéll, he made it harder.
(Beat.)
| want to know how many signs he made, how many have been sent to what tribes, and |
want him to stop sendingany more. Otherwise, you will have alawsuit on 'y our hands
the likes of which have buried small countries.

WENDT

MARTIN
My nameis M artin. You can cal mesir.
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WENDT
Martin. May | ask you aquestion?

MARTIN
Shoot.

WENDT
How in the hell are you gonna sue us, when you haven't got aclue whereyou are or a
tank of gasto get you back to your lawyers?

MARTIN
1"l walk.

WENDT
Oh, come on, M artin. Now | don’t know shoestoo well, but | can see from here those
two have seen better days. They an't gonnalast five miles. They’ll fal right apart, and
your feet’ll be next.

MARTIN
If they lasted through the Queen Victoria desert, they’ll last me afew more miles. I'm
not staying here. 1t’sclear to methat I'm not beingtaken seriously. Let’s seewho's
laughingin court.

WENDT
M artin, stop!

MARTIN
Too late, damage done. Unless you want to send out somekind of. | don’'t know.
Retraction signs.

WENDT
Retraction signs?

MARTIN
Why not? Tel the people who aready havethem tha the first one’'samistake.

Asher, still playingthe video game, slgps anew sign up:
NO REFUNDS

MARTIN
Then eat the loss!

Sap. NORETRACTIONS
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MARTIN
I’m sick of you!

WENDT
M artin, he don't know no better!

MARTIN

Goon. Sart pantingthoseretractions. Or learn how to paint license plates.

ASHER
No retractions.

MARTIN
Oh, you can talk now?

ASHER
No retractions!

MARTIN

If you can spesk, | suggest you start with “sorry”, my friend. You don't pull this shit
with xVision International.

Asher legps at the cage, murderous, screamingfor
M artin’s blood:

ASHER
NO RETRACTIONS NO RETRACTIONS

WENDT
HEY!

Asher cringes as if astruck dog. Slence.

WENDT
Git inyour box.

Asher movesto the back of the cage and crawls inside a

large cardboard box. He shuts himself in. Wendt turnsto
M artin.
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WENDT
Siddown, M artin.

M artin does as heistold. Hefalsinto the seat, shaking.

MARTIN
I’'msorry. I'msorry. Jesus, what the hell is wrongwith me?

WENDT
You're exhausted. You're overheated, and you're confused. Here.

Wendt goes to the mesh, opens atiny cage door. He
withdraws the soda and the sign and hands them to
M artin.

WENDT
The soda s on the house. Y ou hangonto that sign for right now. That’s yours.

MARTIN
What does it mean? “ Limacor et ha'beti efsh'ri” . | can’'t even say it right. It hasno
vowels, so I’'m probably butcheringit.

WENDT
Thought you said you couldn’t read Hebrew.

MARTIN
| canread it, | had eight y ears of Hebrew school when | was akid. You haveto enunciate
the prayers correctly a your bar mitzvah while your parents video cameras are rolling.
But | don’t know what the words mean.

WENDT
You tellingmethey taught you to read alanguage, but without any, uh, what,
comprehension? No comprende?

MARTIN
Exactly. | understand more Spanish than Hebrew. So, why don’t you take your seventy -
five dollar sign and shoveit.

WENDT
Wéll, the priceis negotigble.

MARTIN
Negotiable. You know you'recrazy, right?
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Beat.

WENDT
| want you to make amentd picture for aminute. Can you seethisinyour mind?
Here' s acourtroom. Judge, lawyers, big shot guysin expensive suits. You're on one
side Asher’sontheother. Prosecutor gets up there. Says, Your Honor? xVision
Internationd intendsto show that this man here, who cain’'t hardly stringtogether a four-
word sentence, has defrauded us of our hard-earned business. How'd he do this? Well he
sent these signs, with these abstract symbols al over ‘em, to shamansin Austraia. And
maybeyou’ll put the shaman on the stand, with his didgeridoo, and whatall. And this
shaman say' s, yessir, judge sir, this sign told me to not buy satelitetelevision serviceto
the middle of the desert. Howdyathink that’s gonna go down in acourt of law? Now
who sounds crazy ?

Beat.

MARTIN
| don’t think that’s going to happen at dl.

WENDT
| don’t think so, ether.

MARTIN
You misunderstand me. | didn't say we'regoingto bringacase like that against you.

WENDT
Sure sounded likeit.

MARTIN
No. When | leave here, | haveto go back to my office. And they’re goingto want to
know why I’'ve cut my Austraiantrip short. A trip | fought to bethe point man on.
And when they find out that you're responsible, they will takeyou down. Not by
saying, you're costingus business. They’ll just turn aspotlight onyou, and let theworld
doitswork.

WENDT
How’sthat?

MARTIN

Come on, man. What do you expect me to believe about this place? You've got some
kind of sweet scam going on here, any publicity can only be bad for you.
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WENDT
What do you think is going on here?

MARTIN
What, that guy you havein the box back thereis, what? What, exactly ?

WENDT
Hetdksto God.

Bedt.

MARTIN
S0, what’ sy our business?

WENDT

Wéll. Asher paints what God tells him to, and God tells him the recipient and their
shipping address. Cost is seventy five dollars suggested, but sometimes peoplepay less,
sometimes they pay more. It’s up to the customer what the sign is worth to them.

MARTIN
But everybody pays? Always?

WENDT
Tothe best of my recollection.

MARTIN
Ever get any returns?

WENDT
Never.

MARTIN

Any complaints? Questions? Asking God for further instructions?

WENDT
Nope.

Slence.
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MARTIN
You know what ese | remember from Hebrew school? Besides Hebrew? | remember this
story of how the King, some king, gavethis feast. And inthemiddle of it this hand
appeared in mid-air, and started writing-

WENDT
Right! Thewritingon thewall. Book of Danidl.

MARTIN
Sure. And | can remember the Hebrew words it wrote- “MENE”, “TEKEL”,
“UPHARSN”. Now that king understood Hebrew, he knew what the words meant. But
he still didn’'t know what the SGN meant.

WENDT
Heneeded aninterpreter.

MARTIN
And, what do you know, one presented himself. | guessit’sjust economics. Becausethe
interesting thing about signs from God isthat they’re open to interpretation. There’'s so
many layers of meaning. You might amost say you could make them mean whatever you
want. Which would, ultimately , make them meaningless.

Pause.

WENDT
Now you're not taking me seriously .

MARTIN
All right, 'msorry. Soyou sell God. Effectively, when Asher paints, God Himself is
painting. Youemploy God.

WENDT
That’sabit of astretch, but | guess| seeyour point.

MARTIN
You keep God in aboxin the back of your store.

WENDT
Well.

MARTIN
The Wyoming Department of Labor might have some questions about that.
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WENDT
(to Asher)
Ashe? You can comeout if you'reready.
(to M artin)
| don’t expect you to understand this, but that box s his personal space. He needs it to
get ahold of himsalf.

Asher dinks out of the box and returns to work,
shoulders hunched, cowed. He starts packagnganew
sign - slip, address label, cardboard box.

MARTIN
He' s dso behind amesh fence. You've got himin acage.

WENDT
Hewanders off. Found him out in the corn fields twice, confused and cut up. It’s safer
for him back there. Don’t get thewrongidea. He's plenty happy.

MARTIN
| don’t have any idea. | don't pretend to understand any of this. When | walk out that
door, it’s out of my hands.

WENDT
So you don’'t even care wha goes on back there. I’m doing every one afavor by keeping
him locked up. Hedon't have an on/off switch. If | just let him go - there’s no telling
what he'd do. Probably start paintingsigns on everythingin here.

MARTIN
It doesn’'t matter. It doesn’'t matter if God istalkingto himor not. It doesn’'t matter if
this shop evenredly exists. It might as well bein my imagnation.

Beat. Wendt laughs.

WENDT
Did you redlly wak through the desert in those shoes?

MARTIN
Yes.

WENDT
You must be one stubborn son of abitch. Those shoes is made of, what, leather, fake
leather?
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MARTIN
They’re not fake, they’re Guccis.

WENDT
Y eah, but every one knows those are made by slave labor in China.

MARTIN

WENDT
It just struck me, what you said about this al beingin your imagination. You plain don’t
care about redity of the things around you. Likeyour shoesthat you ruined inthe
desert.

MARTIN
OK, I’'msorry | ruined my shoes, Mom. And from now on I'll feel deep shame when |
wear clothing made by slave labor.

WENDT
I’'m sureyou will. That’sal you want: the shoes and the shame. Nothingin between.
You want shoes for walking, and shame for self-respect. But that’s got nothingto do
with ashoe. You think the whole universeis inside you, but that shoeisits own thing
If you knew what that shoe was-

Asher begin to speak over him. Asher never looks up
from his work; Wendt never looks away from M artin.

ASHER
acow cut and skinned by animmigrant butcher the farmer gave him his last sickly animal
in exchange for his daughter’s hand in marriage stop the scandal of premarital sexinthe
village hide tanned rubbed with fat by an eighty-one year old blind woman caressed by
hardened callouses shape strip and scrap the remainder packaged shipped to factory sewn
by ateenage mother daughter home and starving crying milk and medicine she stitches
wishingit was her boyfriend' s head she shoves under the industrial machine leather like
his pocked face grinning away s grinning when he’s drunk even when he puts her to the
floor and tumbles down on top.

Pause.
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WENDT
Then into apile, shined, laced, shipped, stacked up on a shelf and sold to you for your
hundred and some odd American dollars. If you knew thelife of that shoe, really
understood it, every morningwhen you slipped it on, you' d weep for that shoe, my
friend. You d weep for the world.

Long pause.

A low snarl from the corners of theroom. Thelight dips
slightly, and apool of red light, where the shaman’s fire
stood in the previous scene, gppears and vanishes. No
one seems to notice, but M artin becomes very agtaed.

MARTIN
No one could livelikethat. Thinkingabout everythingadl the time.

WENDT
Not theway you cdl it living.

MARTIN
So, what? | should just fall down in despair because shoes are made by peoplein horrible
conditions?

WENDT
| didn’t say “shoes’. | said that shoe. Asher’stdlingyou thestory of that shoe onyour
foot. You take everything and make it bigger, genera, plural. I'm talking about the full
wonder of the World Almighty .

MARTIN
He doesn't know anythingabout my shoe. That’snot possible.

WENDT
| guessyou got it dl figured out then.

Asher continues to work on his sign, but hisvoiceis
suddenly powerful, lecturing, and dlightly Romanic:

ASHER
M ENE: God has numbered your kingdom and put an end to it;
TEKEL: you are weighed on the scales and found wanting;
UPHARSIN: your kingdom will be divided and gven to the enemy.
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MARTIN
Who is he?

ASHER
Alef, bet, gimdl, delet, he, M artin! Pay attention!

M artin stands, swayingon hisfeet. Thelightsdip again,
the anima noises get louder. The shop is turninginto

Austrdia

MARTIN
Sop it.

WENDT
Easy, M artin.

ASHER

| teach you al€f, bet, you remember nothing? Nothing but shin, hei, gimel, nun, shin, he,
gimel, nun.

MARTIN
WHO ARE YOU?

ASHER
(achild’svoice)
I’m not ajoke! I’'m not ajoke!

MARTIN
Get out of my head, you freak of nature!

WENDT
M artin, M artin, it's OK! Asher knock it off!

ASHER
Limacor et ha'bdti efsh'ri! Limacor et ha'bdti efsh'ri! Limacor et ha'belti efsh'ri!

MARTIN
(over Asher)
Sop it stop it stop it! You tel mewhat it means! Go ahead! Say it! WHAT DOESIT
MEAN?
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[t’'sOK. It'sOK. Breathe.

37.

M artin lams the sign against Asher’s mesh. Asher
finaly looks at him.

ASHER

M artin gasps, asif hit inthe chest. At the sameinstant,
thelights come back up, the anima noises stop. M artin
sits down, hard.

WENDT

M artin sitsdown, hard. Asher speaks quickly &t first,
winding down like arecord, pulling the thoughts of
M artin’ s opening monologue right out of his head:

ASHER

Two months no roads hot as hell out of gas searing heat strange spaces dreams are real
wakingworld dose stars blazing hot freezing cold waked miles burned away |oose ends.
What ties meto Earth at al? What kegps me here?

To sdl theimpossible,

What did you say | owed you?

Pause.

MARTIN

Asher and M artin stare into each other’seyes for along
time. Then Asher goes back to his work, packagngup a
new sign. Slence.

M artin opens his wallet.

MARTIN

WENDT

Uh. Eighty-one sixty four, | think.

M artin slaps his credit card on the counter. Wendt scans
it.
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Long silence.

WENDT
Eat thechips. Get somesdt inyou. Good for the sy stem.

MARTIN
| doubt it. | have high blood pressure.

WENDT
If that didn’t make you go pop, acouplaPringes won't kill you.

Slence.

MARTIN
Where did you find him?

WENDT
That was abad night. | was still living down South, I’ d been getting pretty friendly with
Mr. Jack Danidls and | thought about endingit all. Sol just got inmy truck and |
stepped onthe ges. | just wanted somethingto hit me, hard enough to matter. Then |
saw Asher. And he had thissign. It was the funniest thing| ever saw. It was one of
them yédlow caution signs, but the picture was alittle truck falling off acliff, likea
cartoon. And | had to stop, and | just started laughing. | got out of the truck and went
out to look at this stupid sign, and | saw that | had stopped four feet from the guard rail,
and past that guard rail was athirty foot drop, and then there was atrailer park. And |
could seethelightsonin thetrailer | wouldalanded right ontop of, and | heard the TV on
inthere. | heard Dumbo, you know, the Disney movie? Pink elephants on parade. Some
kid watchingit, probably. Who knows how many peopleinside. And | fell to my knees
and just laughed, and then | puked. Then he helped me home, or maybe | helped him,
probably alittle of both, and when we get in he finds some paint in my shed and starts
painting sign after sign after sign.

Asher hands Wendt anew slip of pgoer and his new
package. Wendt looks at it, dmost double takes.

WENDT
What?

Helooks at the package in his hand, then back at Asher,

who doesn’t meet hiseye. When Wendt looks away,
Asher stares steadily a M artin.
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MARTIN
What’s wrong?

WENDT
Nothing, | just. Nothing. So we started with local road signs and construction, but when
the specidity signs started comingthat sort of took over. Been doingem ever since.
Eventually came up here, found the post office. Soyou got the answersto dl your
guestions?

Wendt puts the box on the counter. M atin looks & it.
Pause.

MARTIN
You'redoingthis al wrong.

M artin plucks the box off the counter. Wendt grows
slightly alarmed. Asher watches M artin and the box,
interested but unconcerned.

WENDT
Uh, now, wait aminute. That’s someonedse's.

MARTIN
Just hear me out, old man. You have aprophet. And you're not making much profit.

(Jodes)
You're selling God one box a atime. And telling peopleto pick their own price. You're
completdy missingthe boat. | can revolutionizethisindustry.

Wendt holds out his hand, tryingtoindicateto M artin to
hand back the box, amost grabbing for it.

WENDT
There sno industry. It’sone shop.

MARTIN
Did God tell you to set up your business thisway ?

WENDT
| sort of figured it out mysdf. | mean, | got Asher, | think God would say something if
Hewanted to change things.
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MARTIN
| think he just did.
(Pause, as it dawns on Wendt what M artinis
saying)
| spent thelast six months of my lifetryingto do exactly what you're doing. Selling
peopletheimpossible. Televisioninthe desert? xVison? What ajoke. Forget xVision.
Thisisthesde.

WENDT
M artin, look. You just had alife-changer. You gottaslow down. Why don’t you just
relax and wait for the driver to come. 1'll get the cot down here. 1'll put somefresh
sheets on and you can spend afew nights. The driver will take you out to the highway or
ages station or wherever you need to be,

MARTIN
You need me. God wants me. God can't competethisway. His business model sucks.

WENDT
| think God's doing OK.

MARTIN
Oh, yeah, he's doing great in the Australian aborigine segment. But thisis America, Jack,
this is wherethe money is. God’s not doing so well against TV, movies, M cDonald’s.

WENDT
Wait aminute. There' s not atown in Americawithout a church. M ost everybody goes
to church. Or you know, you peopletoo. | mean. Y’dl goto Jew church.

MARTIN
That’s sdling religon, not God. Religon’sdoinggreat. It’s got so much brand loy alty
we ve got wars everywhere. But you're selling the actual voice of God. And you're
doingit badly. When I’m done with you guys, people will be beating down your door for

Signs.

WENDT
Thisis not aprint on demand service. The signs comewhen they come.

MARTIN
How many aweek?

copywright 2011-2014 J. Micahel DeAngelis & Pete Barry



41.

WENDT
Not many. Wetry for ten.

MARTIN
You'rekiddingme. Ten?

WENDT

| work him five business day's, two signs aday is about hislimit. So that’s arareitem
you've got there, and I’d appreciate you gvingit back.

MARTIN
That’s about afive hundred signsayear. At seventy five dollars per sign, tha’s, what,
thirty seven thousand dollarsayear revenue? Less expenses, you're probably below the
poverty line.

WENDT
We're doingjust fine. We got aroof over our head, and food on thetable. That’s plenty.

MARTIN
Tha'’syour opinion. What about Asher? What does he want?

Wendt hesitates, then looks back. Just before he looks
back, Asher drops his eyes, engrossed in hiswork.

MARTIN
What do you want, Asher?

Silence. Wendt turns back to M artin, and Asher
immediately looks up to watch them.

WENDT
Aw, thisisjust, stupid, M artin. You don’t know Asher. He don’'t know what he wants.

MARTIN
But you do?

WENDT
I’ vetaken care of him for years, now. I’'mdl thefamily he s got, and believe you me, he
needs one. He'd be dead in aday without me. When | found him-

MARTIN
You didn't find him! He found you. You'rethe one who'd be dead. You and those
peopleinthetraler. Asher doesn’'t need you. What'syour functionin al this?
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WENDT
Caeful.

MARTIN
Nothing Nothing You have no placeinthis! You're management! What does he need
you for? Toload thisbox on atruck so Mister -
(he checks the name on the box)
Ruth - what?

Dead stop. Wendt sighs.

MARTIN
Thisisfor my wife.
WENDT
Yeah.
M artin bursts out laughing.
MARTIN
That’s hilarious.
WENDT
Isit?
MARTIN

My wife. | thought she freaked out when | went to Australia. She'll drop dead if God
sends her asign.

WENDT
Why’sthat?

MARTIN
She. Shewas raised astrict M ethodist. Her mother isaM ethodist pastor. Don’t even
ask about our wedding. Now she thinks she’s some kind of Buddhist. She’s constantly
on my back to go to Shabbat. She' s alway's taking about her “ spiritua journey”. I've
never met awoman with fingersin morereligous pies. If therewas such athingas
religon of the month club, she' d be a charter member. So if God himself has somethingto
say to her, it’s gottabe pretty funny.

M artin takes out his credit card again.
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WENDT
What's this about, now?

MARTIN
I'll pay for her sign. Seventy five dollars agan? Might aswel. Hey, makeit an even
hundred.

WENDT
That’svery kind of you, to speed the process. Sill, | think she should receive it before -
what the hell you doing?

M artin isreachingto open the box.

MARTIN
I’m buying the sign.

WENDT
You can pay forit. Youcan't buy it. You can pay for it and I’'ll send it hometo your
wife. Doesn’'t mean you can openiit.

MARTIN
until | hear it from ASHER, | don’t want to hear any of your rules anymore. Those are
your rules. Not God's. God doesn’t tak toyou. So | want to seeit. Run the card.

M artin rips open the box. He sticks his hand inside.

Before he can pull it out, Wendt reaches beneath the
counter and pulls adouble-barrelled shotgun.

Slence.

WENDT
Not my rules. It’s afedera offenseto open someoneels€ smail. That’'s part of the
postd code.

MARTIN
But it’snot apost officeit’s asign shop.

WENDT
M artin.
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MARTIN
You're not gonna shoot me over astupid sign.

WENDT
No I’'mnot. It’snot gonnacometo that. Now hand me the package.

Beat. M artin holds the package up to Wendt, hand still
inside the box. Wendt relaxes the gun and grabs the box.
When he pulls back from M artin, M artin pulls the sign

out, leaving Wendt with the empty box.

Thesignis astandard One Way sign, but the inside of the
arrow reads: “ LEAVE.”

WENDT
Ah, goddammit, M artin. Whydjago and do that?

MARTIN
What the hell is this?

WENDT
You were not supposed to seethat.

MARTIN
What doesthis mean? Areyou telingmy wifeto leave me?

WENDT
M artin, look at that sign. Doesit say “Leaveyour husband?’

MARTIN
It saysleave.

WENDT
You're the one who leapt to the conclusion that it meant you. Now I’m no shrink, but
may be that’ s something y ou want to explore on your own time.

MARTIN
What dse could it mean?

WENDT
M ay be she’ s having an affair.
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MARTIN
What?

WENDT
M ay be she’ s having an affair and the sign is telling her to leave her lover. M aybe she's
thinking about leaving her job. M aybe there's agas leak in the house. Or maybeit is
about you. M aybeyou're having an affair.

MARTIN
M e?

WENDT
Why not? | mean, | don’t know you, M artin. | don’t know anything about you, except a
couple of things written on this paper. That, and you seem an arrogant sort, cominginto
my placetedlingmewhat to do with my business. M aybeyou'reajerk screwing his
secretary and y our wife should leave you.

MARTIN
You listen to me. | am not cheatingon my wife. But I’m not gonnasay my marriageisin
perfect shape. Thisis gonnatip the scales the wrongway .

WENDT
It isnot fair to take someone' s else sign away from them.

MARTIN
Thissignisn't fair tome! What gvesyou theright to ruin my life? Becauseyou were
lucky enough to find some guy who talked to God and lock him up? You think God gave
you thejob to tell my customersto screw off and my wife to leave me?

WENDT
HELL YES If God wanted me dead, | was dead. He put Asher where hewasto save
me. And | doneright by him for more longyears than | can remember. And he's my
responsibility. That means | decide what’s best for him. And | just decided what’s best
for himisfor you to turn around, open tha door, and start waking.

MARTIN
I’m not leaving.

WENDT
You'd better!
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Wendt brandishesthe gun. Slence. Wendt smiles.

WENDT
Look. Weadll got alittle animated here. Maybeyou'reright. Maybeyouredly are here
for some reason. We can talk about that. I'll get the cot. Sat you up in the room here.
Let’ssleep onit. And tomorrow, we'll talk thisover. What do you say ?

As Wendt finishes, Asher slaps asign on the shelf. As
usual, Wendt does not bother to look.

Thesignreads HE SLYING.

Asher stares right at M artin. M artin keeps an admirable
poker face.

WENDT
Wdll?

MARTIN
You redly want to tak about. A new way to runyour business?

WENDT
| got alittle carried away, there. Redlly, I’'m an open-minded guy. Takingdon’t hurt
anything, right?

Asher dapsup asecond sign: HE'LL KILL YOU.

MARTIN
| um. | guess we could Seep onit.

WENDT
Surewe could. It’'s gettinglate now. Not so hot anymore. Almost coal, in't it?

MARTIN
Almost.

WENDT
Y ou need a change of clothes?

MARTIN

| got some with me.
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WENDT

OK. Now. May | have my sign back?

What?

M artin looks down at thesign: LEAVE. Then at Asher.

WENDT

MARTIN

No, it’sjust. | thought | might have figured it out. Leave.

WENDT

Don’t think about it too much, M artin. It wasn't meant for you.

Right. Hereyou go.

Thank you.

M artin.

MARTIN
WENDT

Wendt reaches for the sign, gun still outstretched. Ashe
takes hold of the sign, M artin grabs hold of the gun.

They strugge. Asher begins to panic, letting out stressed
cries.

They break free - M artin with the gun, Wendt with the
sign.

M artin, holdingthe gun squarely at abreathless Wendt,
motions for Wendt to hand over the sign. Defeated,
Wendt handsit over to M artin.

ASHER
Sartled, M artin turnsto Asher. SeeingM artin’s guard
down, Wendt lunges a M artin violently.

M artin spins around and cracks Wendt over the head
with sign - twice.
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Wendt slumps to the floor.

M artin lets out ashocked cry. Asher begns shoutingin
hy sterics.

MARTIN
Shut up shut up SHUT UP!

M artin grabs the key s from Wendt’ s belt. Hefumbles
through them, then holds them out to Asher.

MARTIN
Which one? WHICH ONE?

Asher licks his lips, flicks each key with hisfingers, then
chooses.

M artin unlocks the cage. Asher legps on him, hugging
him like a frightened monkey .

MARTIN
It's OK. It'sOK. I’'m gonnaget you out of here. It was asignd, wasn't it? | got it.
Leave. Let’sleave.

Asher seems confused.

ASHER
Wendt! Wendt!

MARTIN
Went where? Leave. We' re goingto leave.

ASHER
Wendt!

MARTIN
Wait, Wendt? Isthat him? He's Wendt? HEsOK. HE s

Wendt groans. Asher and M artin both retregt in terror.
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MARTIN

We have to go Asher we haveto go now. If you want to leave here, we have to go!

COM E ON!

Look. Frogger! Frogger!

Frog. Frog. Frog

Asher shakes his head repeatedly .

M artin thinks. He leaps back to the cage and grabs the
handheld Frogger game.

MARTIN
Hesticksit in Asher’'shand. Asher starts playing cams
himself.

ASHER

Wendt groans again.

MARTIN

OK we have to go now. Asher, comeon. What are you doing?

Frog.

OK move move move.

ASHER

With his free hand, Asher searches the pile of signs by
thewall. He comes up with one:

GILLETTE 15

Heholdsit up and turns sligntly, like aweathervane. He
stands still. M artin is transfixed.

His reverieis broken by achoked cry from Wendit.

MARTIN

They run.

Black. Music.
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Music. Lightsup. Theideaof alivingroom: coffeetable
on arug, couch, acomfortable chair, two end tables.

Asher enters, surveys the space, and exits.

Hereturns with boards and nals. Heflips the coffee
tableonitsside. He hammersin two boards and a
crossbar, forming a crude frame. He exits again.

Hereturns with the contents of an entire refrigerator,
pantry, and bathroom: milk, coffee, toothpaste, Jdl-o,
cakeicing. Heaso carries asupply of kitchen utensils.

He mixes theitems with awhisk and knife. He applies
the resulting mess to the front of the coffee table with a
knife and basting brush.

He creates acircular abstract design of stunningcolor. On
thetop crossbar, he paints: LEM ONADE.

He dumps severa lemons in apitcher, stabs them
repeatedly with a servingfork, and then pours a Brita
filter full of water into the resulting mess.

RUTH enters and screams. The music stops.

Asher screams back at her.

RUTH

Who areyou? What areyou doingto my coffee table?

Asher only continuesto bray pleadingy, holding his
hands out in self-defense.

RUTH

Get out of my house! I'll call the police!

Ruth picks up thewhisk and begns hitting Asher with it.
Hecontinuesto ydp. Ruth pulls out acel phone and
dials, holding the whisk threateningy .
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RUTH
I’m an excdlent cook and | know how to usethis! So don't movel Or leavel Either
don't move, or leavel Your choicel Helo? Mom? There samaninthe housd | don't
know | don’t know! Please come help!

ASHER
Please come help!

RUTH
Shut up! M om, just come quick, please! OK, I will!

She hangs up.

RUTH
OK, that wasn’t thepolice. Tha was my mother. But she's even worse. Bdieve me.
And she’ s right down the block.

MARTIN (OFF)
Ruthie?

RUTH
M artin? M artin!

MARTIN (OFF)
Hangon, I’'m coming!

RUTH
M artin, there’'saman in the house and he' s, he's, what are y ou doing?

M artin runs into the room, carryingtwo suitcases.

MARTIN
Hi, hi, I'm back, I'm sorry | didn’'t call and warn you. | brought somebody .

RUTH
Y ou brought him here?

MARTIN
| did, yes. He's afriend of mine. | need you to bealittle patient with him, because he's
gonethrough avery traumatic...what the hell did y ou do to my house, Asher?
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Asher again begns to bray .

MARTIN
| told you not to touch anythingt What, should | have drawn you a sign?

RUTH
He' s ruined the coffee table and the carpet!

MARTIN
All right dl rignt all right. 1t’s finewe€ll figure thisout we'll cleanit. Asher canyou.
Please. Just get out of here for aminute.

Asher gets up and begns to carry his lemonade stand out
of the house.

MARTIN
No no no, just leave that, OK, you know what, fine, go ahead, take it with you.

RUTH
M artin!

MARTIN
Just, he'sfine, just let him go, he's not goingto hurt anything | mean, anythingese. I'll
buy another coffeetable, | just. | needto talk to you. Asher, go.

Asher leavesthem aone. Ruth sits crosslegged on the
floor and begns to breathe deeply .

MARTIN
Now, look, I’ll explain. | - oh, not now, Ruth.

RUTH
| need to regain my center.

MARTIN
Your center isfine, you've got afine center.

A short silence.

RUTH
Why did you bringthat man into my house?
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MARTIN
It’savery longstory. | cut my Austrdiatrip early. You wereright, it was aterrible
idea. | couldn’t sdll anything

RUTH
Good. It would have corrupted their culture. That was aterrible thingyour company
tried to do.

MARTIN
Wéll, you'll be pleased, then. Because I’'m going to quit.

RUTH
Quit? Walit, quit? | didn't say quit!

MARTIN
Listen. Thisman'snameis Asher. He s specid.

RUTH
Youdidn't quit, did you?

MARTIN
Listen to me. What I’'m goingto tell you is goingto be hard to beieve, but I’'m not going
to beat around the bush. Try to believeit, or at least accept it until you can prove
otherwise. | think y ou, more than anyone, will be willingto hear me out.

RUTH
All right.

MARTIN
All right. Asher taksto God.

Pause.

RUTH
M artin.

MARTIN

He doesthings, says things, knowsthings. You'll seefor yourself. | want himto stay
withus. And | want you to help me. With some very spiritudly fulfillingwork.
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RUTH
Help you do what?

MARTIN
WE ' re going produce an Asher television show.

RUTH
What?

MARTIN
A redity show, where people cantalk to God. There's ahuge market just waitingfor
thiskind of thing. There’'salot of detailsto beironed out. But | want to do this.
Together.

Beat. Ruth sighs.

RUTH
Martin. Honey. You'reobvioudly tired.

MARTIN
I’'mnot. I'm on fire awake.

RUTH
You'reredly stressed, and you' vetravelled alongway. I'll get you something that will
help you rdax.

Ruth digs into an end table drawer. She digs through a
massive collection of religous pargphernalia and comes
up with asmall bottle of vitamins.

MARTIN
You don't believe me.

RUTH
| want to believe you, but you have to admit that what you're sayingis very hard to
swdlow. Here, take these homeopathic tablets.

Shetries to put the pillsin M artin’s hand; he takes her
hands gently .
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MARTIN
Babe, | need you to help. You'reaways looking for something: you were made to do
this with me.

RUTH
That’sridiculous, M artin.

MARTIN
What's ridiculous about it?

RUTH

Thewholething. Not theleast of whichis, | don’t know athing about makingtelevision
shows.

MARTIN
That’snot why | need your help.

RUTH
What do you think | could possibly do for you?

MARTIN
This manis goingto change the world. And people are goingto try to take advantage of
him. They’vealready tried. | might try. But you won't let that happen, Ruth. Once
you seewhat Asher can do, | know you’ll believein him. And once you believein him,
you'll protect him. And you’'ll make sure no one ever mistreats him or misuses him as
longas you' re around.

Ruth tries to respond, but finds herself surprised into
silence,

PEGGY, 60s, plain and proper dress, appears in the
doorway. Sheviewsthe room with amix of disgust and
disbdlief.

PEGGY
| could tdl you were home, M artin.

RUTH
Oh, Mom, it’s crazy.

MARTIN
It’s under control, Peg.
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PEGGY
M ore like under attack. | saw the mob outside and | feared the worst.

RUTH
Thewhat?

MARTIN
What mob?

PEGGY

All of those people. Haven't you looked out the window?

M artin and Ruth look out the window.

RUTH
Oh my God.

MARTIN
What the - isthat Asher?

RUTH
What are they doing?

PEGGY

It's asif they’relined up for ashow. Isthat your coffeetable, Ruth?

RUTH
What the h...eck is hedoing, M artin?

MARTIN
It looks like he' s selling lemonade.

RUTH
Can’'t you stop him?

MARTIN
Let meseewhat | can do.

PEGGY

Yes, | think you' d better.

M artin goes out.
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PEGGY
Areyou hurt?

RUTH
No, Mom, no, | just. | don’t know what’s going on.

PEGGY
Who is that man?

RUTH
M artin brought him home. He destroyed the coffeetable. Wheredid al these people
come from? Hewas out therefor, like, five minutes.

PEGGY
Don't use“like’, Ruth. And he couldn’t have drawn that crowd in five minutes.

RUTH
They’'readll lookingat the sign he painted. Isthat -

PEGGY
What?

RUTH
Hepanted asymbol on thetable, on the front of the stand. It looks like amandala.

PEGGY
It looks like third grade in the asylum. | don’t know what M artin has dragged in here, but
I’d stop this, Ruth. He' sbeen actingvery strangely of late.

RUTH
Here he comes.

PEGGY
He' s not bringing that maniac in here, is he?

RUTH
He say s he knows him, he was being abused, or something, oh M om, just gve him a
chance, don’t leap down histhroat.

PEGGY
I? I’ve said nothing. I’'m animpartia observer.
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M artin comesin, draggng Asher. Hetakes from Asher a
pitcher, adass, and afistful of money.

MARTIN
Just stay here. St.
(to the women)
There’sahundred people down there, dl clamoring for lemonade.

PEGGY
That seems unlikely.

MARTIN
It does, doesn’t it, Peggy ? There are three guy s out there who look like expensive
lawyers. There s kids and mothers, two malmen, every age, color, creed, and
demogaphic lined up to buy Asher’s crappy lemonade.

PEGGY
M artin, please. Don’t exaggerate and don’t be crass.

MARTIN
You think I'm exaggerating? You know how much money he made? Five hundred
dollars.

RUTH
No.
M artin hands the money to Pegoy .
MARTIN
Count it.
PEGGY

Hedidn't sdl five hundred dollars worth of lemonade. The pitcher’s only half empty.

MARTIN
Asher, how much were you chargng? There' s no price marked on your sign.

Asher stares blankly.

MARTIN
Was it likewhat Wendt did? Pay what you want? Decide onyour own price.

copywright 2011-2014 J. Micahel DeAngelis & Pete Barry



59.

Asher snaps his fingers: exactly. M artin turnsto the
women, vindicated.

MARTIN
They pad him what they thought the lemonade was worth. And he made five hundred
dollars.

RUTH
How is that possible?

MARTIN
It’s not the lemonade. It’s-
(M artin takes asip of the lemonade)
It"s not - well, actudly, it is pretty good. But it’s not five hundred dollars worth of good.
It's the sign.

PEGGY
Hy pnotic advertising?

MARTIN
Thisisn’'t theway the other signs worked. Thisis somethingnew. Wendt wasright. See
what happens when we let you out of your box?

RUTH
What are you talking about, M artin?

MARTIN
They know he's specid. They want to be near him. To understand the sign. You know
what, Asher, you show em, go back out there, make some more money .

RUTH
No.

Besat, then M artin smiles.

MARTIN
OK. No morelemonade. But Ruth, thisiswhat I’m taking about. Asher speaksto
God.

PEGGY
What? M artin!
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MARTIN
Just gve himachance. You'll seeit, too. Youwant ajourney? Thisguy’saroller
coaster ride.

RUTH
Oh!

Ruth crossesto Asher. He has found somethingin the
open drawer: five colorful sticks and ametd fileina
hermeticaly sealed plastic bag

RUTH
I’m sorry those are mine. | got them during the Dalal Lama’ s last visit to America

MARTIN
You keep them in abagin adrawer. You never use them.

RUTH
| will usethem when | am ready .

MARTIN
You'll never be ready, Ruth. You want to see someone who' s ready to use them? Give
those things to Asher.

Pause. She offersthebagfor Asher, hesitantly.

RUTH
Would you liketo seethese? Do you know what they are?
(She opens the bag for him.)
You scrapethese. Bits of sand come off of them. You make amandaawith them. Like
you painted on the sign.

ASHER
M andala?

RUTH
Do you know what that is? Tha's Tibetan for “ circle’.

MARTIN
Hebarely speaks Engish, Ruth, he doesn’t speak Tibetan.
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ASHER
Om Mani Padme Hum! Sems Dkon mchog! Sems nang la Dkon mchog! Gcig kyang
ngas gso brgyab brel ba sems!

Beat.

PEGGY
What does he do for an encore, Sanskrit?

RUTH
Here, Asher. Watch.

She scrapes afew grains onto the floor.

Asher getsit. Hestarts scrapingquickly, painstakingy
etchinganew design. M artin beams a Ruth. Ruth
winces, but watches.

Asher seems dissatisfied with the sticks, but he continues
towork.

PEGGY
If thisis botheringyou, Ruth, don’'t let himdoit. You don't haveto get swept away by
this lunacy .

MARTIN
Great, I'm alunatic now. Y ou gonnago home and flip through the yellow pages for a
place with arubber room, Peggy ?

PEGGY
Don’t be melodramatic, M artin. 1I'm surewe Il find quite amodern facility .

RUTH
Oh, it’s spilling over, here. It’s so fine.

MARTIN
Rdax.

RUTH
You shouldn’t breathe on that. It scattersthe sand, it’s getting on everything. Look, |
have a - hold on.
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Ruth leaves.

MARTIN
You'retoo uptight about this. Look at him go. He moves so fast. So accurately.

PEGGY
He' s an artist of considerable skill. It doesn’t gve him theright to open abagof sand on
your floor.

MARTIN
It’s funny, Peg. | remember you taking about how Jesus did dl his writingin the sand.
Isn’t that right?

Ruth returns with a mouth-fitting mask.

RUTH
When we went to see Sarah's baby we bought these because | had a cough. Another thing
that never getsused. Here.
(she shows Asher)
You put it over your face, so you don’t breathe the sand away .

Asher’'sfacelights up: he gets it. Heputsit over his
mouth and goes back to work. Two seconds later he sits
up, tears the mask off, grimacing, rolling his tongue as if
tryingto get rid of abad taste.

RUTH
Well. Youdon't havetouseit. | wasjust tryingto help.

Asher goes back to hiswork. Ruth collapses in the chair,
miserable. Peggy standswith her.

RUTH
Martin. You said you want to put Asher on television. How do you expect to do that?

PEGGY
Oh, well, | can’t wait to hear thisproposal.

MARTIN
Actudly, I'mdad you'll hear this, Peg. No offense, but I’m gonnaput you out of ajob.
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PEGGY
Huh!

MARTIN
Whatever you'retryingto do for your flock every Sunday - that’swhat Asher’s goingto
do, without amiddle man. We're goingto gve people adirect connection to God.

RUTH
How?

MARTIN
We hireasmall crew with good cameras. It won’'t take much. Shoot apilot show.
Peoplewill call into talk to Asher, and he'll paint them their own personal signsfrom
God. Ther own mandalas.

PEGGY
And how much do you expect tha will cost?

MARTIN
Todoit right? About a hundred thousand dollars.

RUTH
Oh, M artin!

PEGGY
And that will come from where? Your Australian exploits, | suppose?

MARTIN
We're going to take out a second mortgage.

RUTH
Oh God. What then?

MARTIN
We shop it around to the networks. Try to get it attached to somethingon acable
package. Discovery Channel. QVC, even.

RUTH
What if you can’'t sell the show?
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MARTIN
We're not sunk. If acable channel won’t make room for us on their lineup, we'll buy

carriage.

RUTH
Well BUY A CARRIAGE?

MARTIN
Not a carriage. We pay the cable provider directly to carry our own network. Twenty
four hours of Asher bringingtheword of God to the people.

PEGGY
And how much will that cost?

MARTIN
It depends on the markets we go to, but | figure somewhere in the neighborhood of two to
six million dollars.

Slence.

PEGGY
Martin. Areyou hearingme? I'm goingto say somethingnow that | haven't said to you
as much as | should have. You'reagood man. You re agood husband, and provider to
Ruth. One of your fine qudities is the ability to buckle down, and keep a head on your
shoulders. You are about to losetha head. You have ahungry look inyour eyes, a
gambler’slook. You've been sold abill of goods by your own midlifecrisis. You've been
had.

MARTIN
You'renot looking. You're not seeingwhat Asher does.

PEGGY
You've found aman who draws exotic signs. That’s not amiracle. That’s aRorschach
test.

MARTIN
Ruthie?

Beat.

RUTH
It’s so much money, M artin.
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MARTIN
You'reredly gonnamake me do this aone?

RUTH
M akeyou...wdl, findly. Now you know what | livewith, M artin. It islonely to find
God in strange places. It’s scary to rgect your upbringing, and embrace something that
your family doesn’'t. It’shard. So you deal withit for once.

Beat.

MARTIN
| deserved that. All right. I'll be back.

M artin walks out.

RUTH
M artin?

PEGGY
Let himgo. Let him get his head together.

RUTH
Thisisinfuriating I’'m aways looking for somethinglike this, then it dropsinmy lap,
why can’'t | believeit? | have crystas and crucifixes and Stars of David, Mom. The
other day | gave money to ahomeless man with alaptop computer. | want to believein
everything.

PEGGY
You've searched for alongtime. Perhapsyou've learned to recognize afake.

RUTH

(points to Asher’swork on the floor)
Look at that.

(plucks the cash out of Peggy’s hand)
Look at this. Look at this man. Somethingis goingon here, Mom. Somethingreal. And
my first reaction - my very first, gut reaction - was to deny it. Because M artin said it.
What astrange, shallow, suspicious reaction. And that suspicion makes everythingelse -
everything | accepted so easily - seem fake now. Corrupted and naive. Thiscan’t beredl.
It doesn’'t make any sense. Why would agood God let something bad happen to my
coffee table? Tdl mel
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PEGGY
| can’'t answer that, Ruth. That sounds like a Buddhist question. M aybey ou should ask
them at your temple.

RUTH
Oh, you didn’t!

PEGGY
What ?

RUTH

You still can't resist any chanceto tell mel don't fit anywhere, especidly a my temple.

PEGGY
You don't fit, Ruth. M aybeyou're seeingthat now. If you like Buddhist philosophy,
then read Robert Pirsigand live the good life. But Buddhismisareligon. It ispart of a
seven-thousand year old cultureinto which you were not born. You are awhite,
American, suburban M ethodist.

RUTH
And Martin'saJew. And that’s that.

PEGGY
Where is this coming from?

RUTH
M artin found this man and he's CHANGED, M om, can’'t you seethat? He'sfound
somethingtha | couldn’t find in all my searching IT'SNOT FAIR.

PEGGY
[t’s not real, Ruth.

RUTH
Itisred! It’sred for him! He'safanatic! He's atrue beiever! Why can't | do that?

M artin enters. He lugs an upright vacuum cleaner,
plugged in offstage. Hewalksit up to Asher’scregtion
and hands the vacuum to Ruth.

RUTH
What are you doing?
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MARTIN
You say youdon't believeinthis. That’s OK. Just vacuum it up.

PEGGY
M artin, now you're being cruel.

MARTIN
Asher won't mind. It’s what he does. He'll make another. If you don't believethat it’s
sacred, then it’ s sand on the floor, vacuum it up. But if you think there's somethingto
this, thenlet’s do thistogether. Let’s neither one of us be alone any more.

Ruth stares down at the sand. She sits down on the
couch. She holds the vacuum in one hand, and lifts the
other up into ameditative pose.

RUTH
I’m going to regain my center now.

PEGGY
M artin, why don’t you-

RUTH
I'm REGAINING MY CENTER. PLEASESTOP INVITING NEGATIVE AND
DIRTY THOUGHTSINTO THISSPACE.

At tha exact moment, Asher, who has been studyingthe
vacuum bag, growing more and more excited, tears the

back of it open, spillingagdlon of dirt onto the floor.

Ruth wails. Asher begnsto trace his finger in the dust, a

vast sign.

ASHER
M andalal

RUTH
MY VACUUM CLEANER!

PEGGY

What ishe doingHE SDESTROYING THE HOUSE!
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Heis. Heflipsthecouch onits side, creatingakind of
long cavern. He stacks the end tables on top, and
between them, sets the vacuum cleaner.

Asher unzips M artin’ s suitcase and pullsout M artin’s
clothes. He dresses the vacuum cleaner, making an odd
statue. Thewhole edifice resembles arudimentary
temple.

RUTH

PEGGY

M artin do something Thisisinsane! Martin! Ruth, stop shrieking and get your self

under control.

SHUT UP!

Excuse me?

SHUT. UP. MOTHER.

Now we're getting somewhere!

M artin! Ruth!

RUTH

PEGGY

RUTH

MARTIN

PEGGY

RUTH

STOP TALKING. MY HOUSE ISDESTROYED. GOD HASABANDONED ME.
You have Jesus! M artin has acrazy interior decorator! And how am | supposed to
finance areligous television program when | don’'t believein anythingt What do | have?

What do | do?

In the middle of this, Asher reaches over to the suitcase,
opens it up, and pulls out thesign: LEAVE. Heslgpsit
on the front of thetemple,
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Ruth screams and sucksin air, much like M artin’'s earlier
epiphany, just as violent.

PEGGY
Ruth! Ruth areyou all right! Breathe, darling.

MARTIN
Asher! Wheredid that come from?

PEGGY
What did you do to her? Get out! GET OUT!

Ruth, crying, tears avay from her mother and crawlsto
Asher. Shebegslikeasmall grl.

RUTH
Hesrea. Oh, he'sred. Pleasetell me. Please. IsDaddy. Isheisheaven? Pleasejust
tell meis Daddy in heaven?

Asher tries, in his silence, to answer. He shrugs, blows
on his fingers, and raises his handsinto theair, like
releasing butterflies. Ruth smiles through her tears.

RUTH
Don’'t worry. You're safe now. I’m goingto leave.

MARTIN
Leave who?

RUTH
Leavethetemple. Leavethefaith. | understand why those people came for the
lemonade. | would pay anythingto fed thiscertainty. It’slike beingsplit apart by
lightning, split into two parts, and the solid, surefooted part of me remains, while the
confused, doubting part withers away .

PEGGY
You're goingto gve up on Buddhism? And then what?

Ruth turns to M artin and beams.
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RUTH
We're going to take out a mortgage!
M artin cheers. He sweeps Ruth into akiss. They dance
and wave M artin’s clothes around like banners. Asher
joinsin.

PEGGY
M artin. Isthereblood on that sign?

M artin puts agass of lemonade in Peggy’ s hand. Asher
throws himself around Peggy inagant hug.

RUTH
Let’s go make atelevision show!

Black.
End of Act One.

I ntermission.
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ACT Il. SCENE 1.
In the darkness:

MARTIN
Can | have somelights up?

Nothing.

MARTIN
Lignts? Please?

A spot on M artin.

MARTIN
More. You can light the set.

Lightsup. A local television studio. A simple desk and
unassuming chair set up, asif for atalk show. A
backdrop hangs behind the desk - perhaps acity skyline,
or the station logo. The odd plastic potted plant rounds
out theset. Therearethree exits; two in the left/right
rear, and one stage left which leads into the control booth.
If we could see beyond the lip of the stage, thisis where
the TV cameras would be, and awindow into the control

booth.

MARTIN
A littlemore. A littlemore.

Lignts out.

MARTIN
Um. Isthereaproblem?

GARY (OFF)
Blew afriggngfuse.

MARTIN
Uh. OK. Canwefixit? Hdlo?

Lignts up.
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MARTIN
Better. You know, when | talked to Arthur-

GARY (OFF)
Who?

MARTIN
Arthur. The station manager?

GARY (OFF)
I’m the station manager.

MARTIN
Weéll, who are you?

GARY (OFF)
Gary. You mean Art?

MARTIN

Art, Arthur, | suppose, yes. | told him how to arrange the space. Did hetak toyou?
Silence.

MARTIN
Can you hdp mefix up the set?

Silence. Then, lights out.

MARTIN
Oh, Jesus Christ.

PEGGY (OFF)
Don’t be profane, M artin.

MARTIN

Isthere aproblem with thelights? 1I’ll be honest, it’s making me alittle nervous.

PEGGY (OFF)
| thought you were convinced that God had ahand in this.
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MARTIN
Right now | need alighting designer, not God. M aybe if God showed up with some duct
tape, I'd fed better.

Lightsup. A large man stands next to M artin holdinga
roll of duct tape.

MARTIN
Ah!

GARY
You want to change the set?

MARTIN
You're Gary?

GARY
Yup.

GARY is mid-40s, dress shirt, untucked over his jeans,
necktie loose around his collar. He has aset of studio
headphones with amic around his neck.

Peggy enters.

MARTIN
How much time before we go live?

PEGGY
Less than ten minutes.

Gary indicates the“ cameras” stationed in the audience.

GARY
Look, sorry if therewas confusion. | had my handsfull all day integratingyour crew and
cameras with our system. Why didn’t just use the studio cameras?

MARTIN
We'regoingtotry to sdll the show to Discovery, they want high definition. Your
cameras, sorry, weren't good enough.

GARY
Then why not rent anice studio? Why shoot in this dump?
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MARTIN
We needed a built-in audience who could phonein. You'll put the number at the bottom
of the screen, right?

GARY
| don’t know. You talk to somebody about that?

M artin starts moving the set pieces. Gay followshis
lead.

MARTIN
Forget it. What | really wanted was the same set as the guy who does the painting show.

GARY
Paint Dreamingwith Dave? We haven't tgped an episode of that inten years. Last |
heard, Dave wasin M exico. Sniffed alittletoo much paint fumeif you know what |
mean. We don't show artists anymore. They’re too spacey .

Asher suddenly bounds in through one rear door, and out
theother. As he goes:

ASHER
Frog? Frog? Frog? Frog?

Gay and M artin watch him go.

GARY
Who was that?

PEGGY
The artist.

Ruth now runsin, carryingasuit on ahanger, and asign
inthe other.

RUTH
Ashe! Martin, did he-

M artin points after Asher.
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RUTH
Do you have his video game?

MARTIN
| thought it was in the car.

Peggy withdraws the handheld Frogger game from her
purse and hands it to Ruth.

RUTH
Thank you, Mom. HE svery nervous. He needsit. It's OK, everything s goingto be
gea! Hi, I'mRuth!

GARY
Hi Ruth. Isthat our ON AIR sign?

RUTH
Yes! Look what Asher did. Isn’t it inspiring?

She shows off the sign. It once was ausable ON AIR
placard, but now it appears to have been splattered with
chocolate sauce. Bedt.

MARTIN
It’s great.

RUTH

(gazing at the sign)
It fills mewith such hope.

(arevelation)
Heneeds atie

She hands the signto Gary and runs off. Gary eyesthe
ruined sign.

GARY
Just so you know, your security deposit is non-refundable.

MARTIN
Just start atab. Canwe get an easd?

GARY
The stuff from Dave's show is probably still in the prop closet.
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Hepulls akey ringfrom his pocket. Peggy takesit.

PEGGY
I'll seewhat | can find.

MARTIN
Thanks, Peg. | know you don’t want to have to deal with any of this.

PEGGY
M artin, do you redly think you're doingthisfor God? Or are you doingit for yourself?

MARTIN
It all amounts to the samething

Peggy goes.

GARY
Ever produce a show before?

MARTIN
No.

GARY

Hectic, huh? Last minuteissues, it’s dways arush job.

MARTIN
| thought this would go so smoothly. | thought it was meant to be. | could really use
somekind of...sign...that I'm on theright track. That I’m supposed to be here.

GARY
| don’'t suppose you' d want to use the kitchen set instead? |’ ve got akitchen set down
the hall for Gourmet Gary. That’s my show.

MARTIN
| don’t think that’s theright track. You're achef?

GARY
| used to be a chemist.

MARTIN
Redly?
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GARY
Y eah, | used to come home to microwave dinners every night. | kept promisingmysdf I'd
learn to cook adecent med. | only started when this poster of a sugar molecule came for
meinthemail. That wasweird. It came COD, but | certainly didn’'t order it.

M artin shoots astartled look at Gary as Ruth wanders on
with apair of ties. Sheisholdingthemtothelignt, as if
looking for hidden messages in them.

RUTH
M artin, which tie do you think is more profound - the paidey, or Shoopy and
Woodstock?

MARTIN
Send Asher out here. Right now.

RUTH
He s not dressed yet.

MARTIN

Get him dressed and get him out here. Now!

Ruth runs. M artin motions to one of his* cameramen” -
two fingers, then points at himself, and Gary. Thena
“roll camera’ motion. Thumbs up.

Heturns half to the camera, half to Gary. Gary putsthe
last of the set in place.

MARTIN
Gary, would you tdl methe story of that poster you received?

GARY
Oh. Sure. Well. Oneday I'minthelab waitingfor the gas chromatograph to finish its
analysiswhen | get this poster of a sugar molecule. | don’'t know where it came from -
but it got methinking. Cooking s not alot different from chemistry. You'retaking
different elements in measured proportions and making them work together. But there's
something my sterious about cooking. Take sugar. | can write an equation where sugar
plus energy gves me carbon and water. | know that beforel even burnit. But think
about sugar itsdf, like sugar cane. At some point, some guy sad, you know what, I'm
gonna pull this plant up and grind it up and put it in my coffeeand it’s gonnataste grest.
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What made him do that? You can predict things in chemistry, but | didn’t know how
anyone could predict what anew recipe would taste like without actualy makingit first.
| had to find out. So | quit right there. Enrolled in culinary school the next day . Five
yearslaer, I'm Gourmet Gary.

Ruth enters, shrugs. M artin motions to Ruth to get
Asher. Sheruns backstage.

MARTIN

Would you say that poster, tha sign, if you will, changed your life? M adeyou the
person you are today ?

GARY
Ohyeah.

MARTIN
Now what if, | could snap my fingers.

He snaps, and at that exact moment, Asher, in his suit
and tie, is thrust out into the light.

MARTIN
And by some magic, bringto this studio the very person who made that sign. Who
changed your life. What would you do?

GARY
(congenially)
I'd fuck him up.

Pause.

ASHER
Frog?

Gary looks back. Asher and he stare at each other,
confused.

MARTIN
You'd. I'msorry. You'd. Why?
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GARY
Why? | ditched asix figure job in a pharmaceutical lab to go to cooking school. And now
| runaTV studio. Which livein.

ASHER
Frog?

MARTIN
But your show...

GARY

Gourmet Gary? Not even my mother will watch Gourmet Gary. Shelikes the Food
Network. You know, high definition.

ASHER
Frog?

GARY
Two weeks after | left my lab, my team made a break through. They made afortune, |
got NOTHING.

ASHER
Frog?

GARY
| got atwo bit TV station and arecipe for a chocolate souffléthat will gveyou ahard on.

ASHER
Frod!

GARY
| wanted to show people how to cook a gourmet meds for themselves. M akethemto
fed just theway | felt when | was makingaroast duck or acoq au vin. Warm. Happy.
Connected. You know wha? No one cares.

ASHER
(sympatheticaly)
Frog.

GARY
Now I’'m broke - renting this place out to crackpots and used car salesmen. So I'd be real
happy if | could get my hands on the guy who sent me that sign.
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Sugar equals C6 H12 O6.

GARY
What ?

ASHER
Frog?

MARTIN

You know wha? Let’s cut thisinterview short.

GARY
Wait asecond.

MARTIN
You know, | think we only have three minutes |eft-

Ruth bursts in, holdingthe LEAVE sign.

RUTH
M artin? You never told meif you wanted to do my segment!

MARTIN
Ruth, Asher redlly needs to be mic’ed up RIGHT NOW.

GARY
Who is this guy?

RUTH
Oh, didn't M artintel you? You've never seen anything like Asher.

GARY
| haven't, huh?

MARTIN
Ruth! Three minutes! Pleasel

GARY

No, tel me, I'd like to know what this show is about before we air it in three minutes.

RUTH
Asher draws signs from God. He painted this sign, and it changed my life.
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GARY
“Changed your life?” Redlly?

Gay grabs Asher by the lgpéls.

Ruth shrieks and legps onto Gary’ s back, beating him
over the head.

RUTH
Don’t you hurt Asher!

GARY
Get this psycho off me!

M artin manages to separate everybody .

MARTIN
Ruth, just go! Get Asher out of here!

M artin shoves Ruth and Asher off theset. Hestands in
Gay’'sway.

GARY
I’m gonnakill that frog fetish son of abitch!

MARTIN
Gary!

GARY
I’m gonna gve him agod damn sign.  He owes me my life back. Or cash.

MARTIN
Gay, | think that’s exactly why we're here. Let Asher do his show tonight and
tomorrow, you and | are goingto be discussing million dollar contracts.

GARY
Million dollar contracts?

MARTIN
You'rethe producer, aren’'t you?
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GARY
| guess.

MARTIN
This show is going to make y ou more money than any chemical formula. You'll buy
your old company back and burn it to the ground.

Pause.

MARTIN
We got less than two minutes, Gary. Come on.

GARY
You got aset onyou, I'll gveyouthat. Alright. Bringhim on. Just don’'t be
disgppointed when the only person watchingis the kid in the control booth.

Pegoy returns, carrying art supplies.

PEGGY
| found these.

GARY
Listen, lady, if you're not in the show, you can watch up from the control booth with me
and Stevie. Assumingyou won't attack me.

PEGGY
WEe Il seewhat happens. Good luck, M artin.

MARTIN
Thanks, Peg.

GARY
Y eah, good luck there, pdly. If thisdoesn’t work, you owe me amillion dollars.

Gary and Peggy leave.

MARTIN
Ruth! Will you bring back Asher?

RUTH (OFF)
Isit safe?
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MARTIN
Ohfor cryingout loud. Yes!
Ruth drags Asher on.
ASHER
Frog?
RUTH
| know, sweetie. | will keep Frog safe until you are done, okay ?
(to M artin)
Hewon't wear the jacket.
MARTIN
He s fine, helooks great.
GARY (OFF)

Let’s go, folks. One minuteto air.

RUTH
KEEP YOUR SHIRT ON.

M artin sits Asher down in the guest char and places

himself behind the desk.
RUTH
Thisisit. It's happening.
MARTIN
Itis.
RUTH

Good luck swestie.

Shebendsin for akiss. Martin turnsto get it, then
realizes the kissisfor Asher. Ruth bounces excitedly off.

MARTIN
OK, Asher. You've got some markers here and anice bigpad of paper. Just start
drawingasign and then tell mewho it’sfor, okay? And we' Il make sure they get it,
okay? They don't even have to wait for the delivery man.
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ASHER
OK, Wendt.

M artin dmost responds, shocked, but before he can:

GARY (OFF)
M artin, stand by. Infive...four...three...two...one...

M artin straghtens up. Asher, begns doodlingon the
essdl.

MARTIN
Hello. My nameis M artin Roth. My friend Asher hasavery specid gft. | believethat
heis receivingsigns from God. These are not signs like a burning bush or plague of
locusts. Thesigns Asher receives are personalized messages that speak directly to you.
Signstha will changeyour life. | know it soundsimpaossible, but you are about to see
that it works. Asher, who is our first sign for tonight?

Asher hands M artin awad of paper.

MARTIN
Our very first sign isfor...Mrs. Rebekah Renault of Boise, Idaho. Uh...Asher. Were
tryingto start local. | don’'t think we're transmittingin Idaho.

Asher gunts, points at the paper he handed M artin and
returns to making his sign.

MARTIN
OK. All right, well, M rs. Renault, if you are out there watching, plessegiveusacal at
345-2175. Le’sseeif we can gat aglimpse of what your signis...it looks to melike
Asher has...drawn a picture of the sun.

Indeed he has. Bright and shining.

MARTIN
Thesun. Agan, Mrs. Renault if you are somehow gettingthis in Idaho and a picture of
the sun means anythingto you, the number is 345-2175, um, are we in, what areacode is
this? Mrs. Renault will probably need an area code.

Silence. Asher, sensingM artin’s woe, draws a happy
face on the sun.
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MARTIN
OK. S0. Asher, why don’'t wetry someone else?

Asher frowns, confused.

MARTIN
Why don’'t you put Mrs. Renault’ s sign down, and we'll try someone else. Someone
closer.

Asher puzzles this concept out. He starts scribbling
again on his paper.

MARTIN
Great. Wéll, ladies and gentlemen, once again, Asher is goingto reach out to God, to bring
us another person who needs our help to changetheir lives. And we have-
(he takes the paper from Asher)
Mr. Larry Bohner from...Nampa, Idaho.

Asher smiles and grabs his markers, ready for instruction.

MARTIN
That iscloser, | guess. Tdl youwhat. Asher, let’s try to show everyone out there one
of your signs. Whenyou first cameto my home, you did an incredible thing. It brought
people from dl over the neighborhood. Can you show these peoplewhat you did?

Asher smiles and gets right to work.

MARTIN
Great. Ladiesand gentlemen, you're goingto seeared artist now, adivinely inspired
artist-

Asher loudly capsizes theinterview table, spillinga
plastic jug of flowers across the floor. He begns
cheerfully destroyingthe furniture.

MARTIN
NO NO NO! Asher! Not that! Mandalal M andaal

Asher freezes, holding achair over his head, ready to
smash it against the floor.
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MARTIN
Put it down. Put it down. Can you draw amandaa? With these markers?

Asher looks at the markers. Then at M artin: are you

crazy?

MARTIN
What? You need sand?

Asher nods emphaticaly .

MARTIN
OK you know what, my wife, my wonderful wife, Ruth-

Ruth legps onto the stage, eager and ready .

MARTIN
-Ruth’ s life was one of search, and strugdle, and. She has asign she'd like to show you.

Ruth runs off.

MARTIN
Her story isso moving, it’ll moveyou. You will be moved. Let’s hopeit movesyou out
of Idaho and into theradius of this broadcast. And Ruthis, gone.

Asher starts writing on the table.

MARTIN
Good. Good, Asher, that’ll take care of the rest of the security deposit. Wel, maybewe
should regroup alittle. Arethereany cdlers?

Slence.

MARTIN
Right. M aybewe should try something new.

Ruth runs back onto the set, grinning.

MARTIN
What do you think we should do, Ruth?

Ruth holds her sign up, pleased: LEAVE.
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MARTIN
OK, let’s go to commercid.

Asher fishes in her back pocket and comes out with the
video game.

ASHER
Frog.

Long, painful silence.

GARY (OFF)
And we re out.

Peggy stepsonto the set.

MARTIN
How long was that segment?

GARY (OFF)
Four minutes and twenty three seconds.

MARTIN
How long before we re back in?

GARY (OFF)
Three minutes.
(beat)
Here comethose millions. | can taste ‘em.

RUTH
Should | tell my story, M artin?

MARTIN
Just. Please. Take Asher backstage and wean him off that machine. We don’'t have any
time.

RUTH
I’m hereif you need me.
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MARTIN
Yes, yes. Please, hurry.
Ruth takes Asher out.
MARTIN
How did this happen?
Pause.
PEGGY

M artin, what was your ideafor this show?

MARTIN
What do you mean?

PEGGY
| mean, what planningdid you do? What did you do with the money ?

MARTIN
| got the space and the cameras. Those are serious cameras.

PEGGY
| can seethat. And what wasy our ideafor the show?

MARTIN
I’d open. Asher would make hisfirst sign for someone. That person would cal in.
Becausethat’s what happens when Asher makes signs. T hen Asher would make asign
for everyonewatching. I'd interview Asher. If possible. Then more peoplewould call
in. And Asher would make their signs. And then. You know. Peoplewould be
impressed.

PEGGY
For an hour program?

MARTIN
It should have been a half hour, huh? Oh my God. | haveto go on with this nightmare
for another fifty minutes.

PEGGY
M artin, for someone who sold television services, you don’t know alot about show
business.
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MARTIN
| shouldn’'t have to know anything about show business! Everything Asher touches
turnsto gold.

GARY (OFF)
Sixty seconds.

MARTIN
Ruth! Bring Asher back!

ASHER (OFF)
Frod!

PEGGY

M artin, wake up. You're goingto need a bigger miracle than Asher to make this show
work. Takeit from me, even God has to fight for ratings.

MARTIN
Then God’' s a sucker.

PEGGY
What ?

MARTIN

Your God's aloser, achump, Peggy, because He DOESN'T DELIVER. This Guy made
the universe, He used to knock down mountains and slaughter armies, what the hell
happened to HIm? Whereis He?

PEGGY
I’m not surprised He didn’t show up for this reception.

MARTIN
I’m hereto gve Him His bigcomeback! You know what, you'reright, | don’t know
anything about television shows. You tell mewhat kind of show He wants, Peggy .
You'rein show business.

PEGGY
| resent that.

MARTIN
You sell people every week and what do they walk away with? Some nebulous sense of
satisfaction? You can keep it. I'll go down with the show.
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GARY
(off)
Get your boy out here, M artin, fifteen seconds.

Ruth strolls Asher out and into position.

RUTH
OK, Asher, one more sign, then more frog. OK?

Ruth runs out, leaving Asher behind, bewildered. Peggy
stands frozen.

GARY
(off)
Ten seconds!

Peggy walks back to the set and sits down. Shereaches
into M artin’s jacket.

MARTIN
Peggy! What areyou-

PEGGY
Shht.

She pulls M artin’ swireless lavalier off of his jacket, and
pinsit to herself.

GARY
(off)
WEereliveinfive...
MARTIN
What are you doing?
GARY
(off)
...four...
MARTIN
Pegoy!
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GARY
(off)
three...

Silence. Peggy and M artin face the camera

PEGGY
Good evening. I'm Reverend M argaret Reeves. Thank you, M artin, for that illuminating
introduction to Asher.

MARTIN

PEGGY
Sometimes life gets out of control, doesn’'t it?

MARTIN
You can say that again, Peg.

PEGGY
You fed lost.

MARTIN
Yes.

PEGGY

Like everythingis crashingdown around y ou.

MARTIN
Can we move on, now?

PEGGY
Often, M artin, when the structuresin our lives that we depend upon, that we take for
granted, when these things fall us, it isthen that we begn to see signs from God.

MARTIN
Except, apparently, on this program.

PEGGY
Asher, why don’'t you draw whatever comes naturally to you. Use whatever materias
you want. Go ahead.
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Asher begns another drawingwith one hand. The other
hand dances in the air, a strange sort of choreography .

PEGGY
Thefact is, the signsare Alway s there. Before catastrophe strikes. Before the wadls that
shape and support our lives begn to shake. Ironicaly, those walls, which we build
ourselves, for ourselves, prevent usfrom seeing God. Tonight, for one hour, forget about
your day a work, the argument you had with aloved one, and let us find the deep
meaninginour lives. Maybeinthis.

She motions to Asher, who steps aside to reved his latest
work. Itisan adorably simple drawing of asmiling
puppy...and asmal pile of droppings under it. Wigdy
lines raise up off of the droppings representing their odor,
like a child would draw.

M artin drops his head into his hands.

Asher hangs the sun and the puppy up on thewall and
starts another. Hishand keeps moving

PEGGY
That's. Lovely, Asher. Childlike. Perhaps reflective of atime of wonder. When we
more easily saw thejoy in everyday, mundane things.

MARTIN
You're unbelievable, Peg.

PEGGY
If you would like to join our conversation, call the number at the bottom of your screen.

MARTIN
Thereis no number at the bottom of the screen!

PEGGY
Then why don’'t you gve them the number, M artin?

MARTIN
345-2175! Cal now, please!

T he phone rings.
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M artin and Peggy starein astonishment. Long pause.

GARY (OFF)
What the hell’sthat?

MARTIN
IT"STHE GODDAMN PHONE PICK IT UP GARY!

GARY (OFF)
Oh. Uh.

A filtered voiceis piped in through the speskers.

REBEKAH RENAULT (0O.S)
Hdlo? Isthisthe man onteevison?

MARTIN
Yes. Whoisthis?

REBEKAH RENAULT (0O.S)
Thisis Rebekah Renaullt.

M artin stares back at the sun picture.

MARTIN
Rebekah Renault? From Boise?

REBEKAH RENAULT (O.S)
| was just flipping through the channels and | heard my name. | thought this channel was
the Whed of Fortune. Haveyou replaced Pat Sgjak?

PEGGY
No, Mrs. Renault. Wedon't redly know how you're seeingus all the way out there, but
we'redad that you found us.

REBEKAH RENAULT
Oh, I can get anythingin the country with this new service they gaveme. xVision. It’s
good, but there’s too many channels. It’sdl over the country, | get Kansas programs,
Cdifornia programs-
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PEGGY
They’rein Austraia, now, you know.

REBEKAH RENAULT
Redly? | think it’s...oh my God. Oh my God!

PEGGY
Areyou dl rignt, M rs. Renault?

REBEKAH RENAULT
Where did you get those pictures?

Everyone looks at Asher. He has created many more
childish drawings and hung them on the back wall.

PEGGY
Thisis Asher, our...specid artist, M rs. Renault.

REBEKAH RENAULT
Those are the exact pictures my third-grade class drew two years ago. He's even hangng
them in the same order.

PEGGY
Do these pictures mean any thingto you, M rs. Renault?

REBEKAH RENAULT
It was the last thing they did before...it was heartbreaking...the entire class was
kidnapped by the school bus driver.

Horrified silence.

Asher finishes thelast painting, and begins pacing back
and forth, moving his hands and arms in the same precise
manner as before.

Suddenly, acacophony of besping. M ultiple phone lines.
GARY

(off)
Holy crap, Steve, get some of these phones.
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PEGGY
Mrs. Renault, that’s terrible, | can only hope that Asher has some reason-

REBEKAH RENAULT
Where did he get those pictures?

GARY
(off)

Peggy, | got one of the parents on the line!

MARTIN
Oh God.

PEGGY
Put them through!

MARTIN
What?

PEGGY

I’m sorry M rs. Renault, hold on the line, please. Hello, to whom am | speaking?

LARRY
Hi, thisis Larry Bohner, my sister caled me from Soringfield and told me you were
calingmy name on some loca access station. And you got my daughter’ s picture up
there.

MARTIN
Sir, it’s not your daughter’ s picture, it’s an artist-

LARRY
| know it’s not hers cause | got hersright here on thetable. Ohmy God | got you online
herethat’ s dl the pictures. You say that man’s from God?

PEGGY
He...paints signs from God.

LARRY
My wifeand I, we'd gven up hope, we were planningthe funeral, what does al this
mean? Is hetelingusthat she'sdive? Ismy littlegrl aive?

PEGGY
We're just startingto understand this, M r. Bohner-
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LARRY
Can he ask God for us?

MARTIN
Pegay, this has got to be some kind of federa investigation, | don’t know if we should get
involved with this.

PEGGY
We areinvolved, M r. Bohner, and | don’'t know the answersyet, but if you will, pray
with me, pray for these children.

LARRY
Oh, I'm praying, I'm praying. I'll keep watching.

PEGGY
Thank you sir.

GARY
(off)
Peggy you gottatake this next onel!

PEGGY
M. Bohner, hold on, please. Towhom am | speaking?

ASLANEDES
(thick Greek accent)
Hello?
PEGGY
Hello.
ASLENEDES

Yes. My nameis Georgo Aslanedes.

PEGGY
Hello, Mr. Aslanedes. Areyou from Idaho, sir? Did you know one of the missing

children?
ASLENEDES

Yes, | did. My granddaughter. | am local, however, | watch Gourmet Gary. Wonderful
show.
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PEGGY
But one of the childrenisyour granddaughter?

AS_LENEDES
Yes. But. | know what thisis. | know what he says.

PEGGY
What he says?

ASLENEDES
| know what heissaying. My wife. She passed on, last year. But she not able to hear.
No hearing. From birth. So | know. Thisis Greek Sandard Sgn Language.

All stareat Asher. He continues, oblivious, with his hand
motions.

Ruth entersin a state of awe.

PEGGY
It's sign language. Sir, canyou tdl us what heis saying?

ASLENEDES
Hesays, weare here. Wearehere. Find us. Bad house. Bad house. And then numbers
and letters. But thisisnot Greek. Thisis, | think, American Sign Language.

PEGGY
Theletters and numbers?

RUTH
| know it, Mom, | seethemnow. L. Two. G. Three Y. One.

PEGGY
Does tha mean anythingto you, sir?

ASLENEDES
No, | don't-

GARY

(off)
It'sapostal code. Canadian. Hold on.
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Gary runs onto the set and tears through one of the
drawers. Hepullsout aroad atlas.

GARY
| used to be good with this. | think it’s somewhere near Niagra. Don’t worry, folks,
wé ll find those kids.

Slence.

PEGGY
Weéll, thisis agood timeto take abreak, and perhaps we can dert the authorities. With
God's help, these children may be reunited with thar families. For now, let’s take aquick
break. When we come back, perhaps we can pray together.

GARY
(without looking up)
Seve cut to commercid.

Silence. M artin is stunned.

PEGGY
Now that, M artin, is good television.

Black. End of scene.
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ACT Il. Scene 2.
The sound of phones ringngfill the air.

It suddenly becomes high energy music and we hear
voices, asif inacommercial.

MARTIN
(vV.0)
Areyou lost? Seeking contact with somethinggreater? Do you suffer from slegpless
nights, your mind adrift in the terrifying void of empty space? Wanderingin the
proverbia or literal desert seekingmeaning? If so - what you need is asign.

LARRY
(V.0)
Asher gave me asign and reunited me with my daughter! Theday she disappeared, |
stopped believingin God, but my sign changed all that. 1’ ve been reunited with not only
my beautiful daughter, but the Lord as well. I'll never doubt again.

AS_ENEDES
(V.0)
My friend Asher, he gve me abeautiful sign. Hetdlsme my wifesaysit’sokay to
remarry. Thanksto his TV show, | have abeautiful new bride who comes in the mail!
Thank you, television!

MARTIN
(vV.0)
Isyour sign waiting for you? Join Reverend M argaret Reeves every Saturday night at six
PM for the most miraculous hour of television thereis. Asher is standing by - now
exclusively on xVision.

Under the commercial a scene unfolds:
A red STOP signonapost. A bench.
Asher enters. Paint kit, paint bucket.

Asher stands on the bench and paints the STOP sign a
solid geen. Hethen paints ablack symbol over the
green.
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A FIGURE inalongcoat and brimmed hat approaches.
Long hair coversitsface. It wakswith adight limp.

Asher seesthe form and hisses at it. It refredts.

The scenery changes around them into an office with a
desk. Asher sits a the desk with an touch screen tablet
computer. Various other computer monitors clutter his
work area.

The children’s picturesthat Asher drew in the TV studio
are hungon thewadl - now proudly displayed as if
historic works.

Asher plays hisvideo game.

M artin enters and speaks to the audience, while Ruth,
Peggy, and Gary enter in business attire. They stand
behind the desk and face front. The resulting tableau
looks like a presidentia signing, or perhaps a strangg,
Addamsesque family photo.

MARTIN
Ladies and Gentlemen of the Board,

It gves megeat pleasureto inform you that we have decided to retain, for our branding,
the corporate name of xVision. | know this decision has been alongtime coming since the
acquisition of xVision by Asherco, and | thank you for your patience.

Asher Himsdlf has designed new logos, which should be immediately implemented on all
products, advertising, and stationery .

T he branding announcement will coincide with this week’s launch of our project to map
the songdlines of America. You should dl take amoment to congratulate y ourselves on a
transition well completed, and to contemplatey our roles at this transformationa point in
human history.

Until now, the human being s relationship with the divine has been haphazard,
disorganized, and disgppointing. Rarely has asuccessful business model been based upon
asking secrifice from its dients, while dealingin poor results, spotty customer service,
and lethargic response to changing markets. Thisis no longer the way the Source of the
Universe chooses do to business. The new Way, now and forever, isxVision.
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Sincerely, M atin Roth, CEO.

PEGGY
M argaret Reeves, President of Entertainment.

RUTH
Ruth Roth-Reeves, President of Sdes.

GARY
Gay Ninivagg, President of Communications.

Ruth putsthetablet computer in Asher’shand. He
moves his fingers across the screen. Ruth holdsit up to
reveal an elaborate design.

RUTH
Asher.

Gay and Peggy withdraw into the darkness. Lights
change.

M artin and Ruth wear awireless headsets. Ruth brushes
Asher’sjacket sleeve. M artin gazes out of alarge
window.

MARTIN
| lovethis view. It’sinspiring | lovebeing so far dovethecity. | wish | could openthe
window, fedl theair. Fedl that eectricity. TheDaa Lama's down there somewhere.
Driving through the city. He s comingto us.

RUTH
Oh, Asher. | don't know how you got ice cream on this jacket.

MARTIN
| ran the numbers this morning. If he signson, if we get the spiritud leader of six hundred
million people as a subscriber? Acquire Vgray ana Buddhism? We' d have over two
billion subscribers. Tha would surpass Hinduism, Confucianism, and any other major
historica movement. xVision will be the dominant world religon. We'll own the world.

RUTH
You know, he doesn’'t even eat ice cream.
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MARTIN
| thought you’'d be more excited, Ruth. You aways told methat the Daa Lamawas the
person you most admired intheworld. Used to make mealittlejeaous. What if you
met him at some spiritual retreat and just ran off with him!

RUTH
I’ ve never actually seen him eat anything.

MARTIN
That was ajoke. You running off with the Dalai Lama. Joke.

RUTH
Oh, | did catch him eatinga bugy esterday .

MARTIN
Oh, Martin. Your rapier wit. Tha’swhy | married you.

RUTH
M om thought it might bealocust. Theold prophets used to eat locusts and wild honey .

MARTIN
| don’t know why it’s takinghim so long. Should | meet him in the lobby? Which is the
direct dlevator down there, | never get ontheright one. | always get one the one that
terminates at 15.

RUTH
Why don’'t you ask Asher? Hewould know.

MARTIN
No, he’d haveto draw awhole map. He's playinghis game. It’s his break, let him have
hisfun.

RUTH
You'rejust askingdirections.

MARTIN
WEe' ve been here for six months, why isit | still don’t know how to get around my own
building? | paid for the damn thing. You know this place better than | do.

RUTH
| loveit, it’s perfect! | lovetheview from up here. It’sinspiring
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MARTIN
You know, I’ve heard people say that.

RUTH
You look gum, M artin. M aybe you should have Asher draw you asign.

MARTIN
| get one every day with the newspaper.

RUTH
Minewas lovely this morning. An abstract. Such bold color, blues and purples. It filled
mewith joy and courage.

MARTIN
Express devator?

RUTH
What was your sign this morning, M artin?

MARTIN
Uh. | couldn’t figureit out.

RUTH
What do you mean?

MARTIN

Nothing. It just didn’t. It didn’t redly strike achord with me.

RUTH
Sop it, Martin, you're teasing

MARTIN
I’'mnot. What? You've never had asign that didn’t blow you away?

RUTH
No! They’refrom God Himself, M artin. Havethey lost their novelty for you?

MARTIN
Forget it.
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RUTH
What was your sign?

MARTIN
| said, forget it.

RUTH

Tdl mewhat your sign was.
M artin’s phonerings. He touches his headset.

MARTIN
Hello? OK. He'swhat? You'rekidding. Shit. OK, put him through.
(To Ruth)
Ruth. TheDada Lama Sounds like they’re stuck in traffic.

RUTH
Oh, no!

MARTIN
M aybe | can butter him up right now, in the car. You can come onthe cal if you want.
Areyouin, or areyou out?

RUTH
Oh, 'min! Let mejust get Asher set up with these profiles.

MARTIN
Profiles? It’s seven thirty. He should be goingto bed soon.

DING. A bdl chimes.

RUTH
Break’s over!

Asher puts down his gameimmediately and turnsto his
computer screens.

Ruth smiles and hands afolder to Asher. He pulls out
several sheets of paper, each topped with aheadshot. He
studies each one, then his fingers dance across the touch
screens.

M artin straightens and speaks to the phone.
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MARTIN
Good evening, Your Holiness. Good evening, brothers. I’'m sorry that you're stuck in
traffic. New York.

RUTH
Asher, there are six thousand new profiles here, | need signs for them in the sy stem by
tomorrow night.

MARTIN
My wife-

Ruth touches her headset.

RUTH
Good evening, Your Holiness Om M ane Padme Hum! We are truly blessed to hear your
voices, and the voices of so many great men of wisdom.

MARTIN
Or, your trandlators' voices, at least. You'redl in the car together? Sretch limo, | see.
Wéll, if you don't mind, I'd like to ask-

RUTH
| hopeyou'refeeingquite wdl, your Holiness. Have you met Asher?

MARTIN
| don’t think he-

RUTH
You absolutely must. It would be ahistorical moment.

MARTIN
Asher has been quite busy with his signs lately.

RUTH
Asher doesn’'t do many signs with physicd materids thesedays. Hemostly usesa
multidimensional virtua reality program. It alows him to create millions of personal
signs a once. But for you, your Holiness, we' d certainly make an exception!

MARTIN
Yes. So.

PEGGY (OFF)
Ruth!

copywright 2011-2014 J. Micahel DeAngelis & Pete Barry



106.

RUTH
I’min Asher’s office, mom!

Peggy enters with ablank sheet of paper and a charcoa
pencil.

PEGGY
I’'mdadyou’'rehere Tell Gary to leave the entertainment department to me.

MARTIN
We'reon acall, Peg With the Dala Lama

PEGGY
Oh, my goodness, please, let me speak to him.

She hands the drawing materids to Asher.

PEGGY
Asher, | need alogo for the new show.

MARTIN
I’m sorry, gentlemen-

She touches her headset.

PEGGY
Your eminence! Reverend M argaret Reeves, it’s apleasureto speak to y ou again.

MARTIN
It is great whenever you get achanceto tak.

RUTH
Your logo may haveto wait, mom.

PEGGY
Nonsense. Asher can multitask.

Shetapsthe paper. Asher continuesto work at the
computer, while occasionaly breaking off to scratch an
abstract logo.

RUTH
Brothers, have y ou seen M other and A sher’ s show?
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PEGGY
Of coursethey have. But we' reaways freshly reinventing ourseves. We' ve decided to
move forward with a game show.

RUTH
Oh! That’sagood idea.

PEGGY
We don't need Asher to create anew sign every show. The sign could be a bonus prize.
Build some anticipation. | would host it. No, Your Holiness, | don’t know what they
call afemae game show host.

Pause. Then, Ruth and Peggy burst into devilish laughter.

PEGGY
My word.

MARTIN
Haha $o0. Brothes. Your Holiness. You' ve seen what xVision can do for Buddhists
theworld over-

Gay burstsin with apile of papers: some maps, some
covered with mathematical equations. He sets the papers
in front of Asher.

GARY
OK Asher | drew up those networks...what the hell’s this aparty ? Where's the vodka?

RUTH
Gary!
PEGGY
TheDala Lama son the phone
GARY
Bitchin.
(Taps his headset)

Good evening, your holiness. Did you drive in?

MARTIN
No, Gary, the Dda Lamahopped the A train.
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RUTH
Yes, they drove. They’restuck intraffic.

GARY
Seriously ?

Gary touches his headset.

GARY
Your Worshipfullness, where areyou? What street? Uh huh. Hangon.
(Gary riflesthrough his papers. To Asher:)
He' s on Forty-fifth. Where should he go?
(Asher points to amap and draws three quick
lines.)
Awesome. Sr? Tdl your driver to turn left a the corner.

MARTIN
Gay, what are you doing?

GARY
Traffic sucks, don't it? Horns blaring, cops whistling a you, somebody’s dways
blockingthe box. Now look around. How many signs do you see? Can you even count
them? And they’renot redly clearingup thetraffic, are they? OK, you' re makingthe
turn? When you get to the next intersection, tell mewhat looks different.

M artin touches his headset and gets Gary’s atention.
The others mutether headsets as well.

MARTIN
What’s goingon?

GARY
You know how Asher keeps sneaking out at night and paintingthe traffic signs?

PEGGY
Oh, M artin. Ishe still doing that?

MARTIN
He s not supposed to be. | told Gary to stop him. And you, Ruth!
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RUTH
| know. Hejust lovesit so much.

MARTIN
He s destroying public property! We're gonna get the city after us.

GARY
Not after this. Watch and learn.

Everyone touches their headsets and jumps back on the
cal except M artin.

GARY
You seethesign? | know, it’s hard to miss. Just let your driver ook at it and then do
what comes natural. Asher’s got signs dl over midtown. You’ll be herein five minutes.

PEGGY
Isthat true?

GARY
It’s true, M ister Lama, Asher is gonna solve midtown traffic with his signs.

MARTIN
(still not back on the call)
Areyou sure about this?

GARY
All those inefficient signs, littering up the city? They’rewhat, indicative instead of
interpretive. Bunchaclutter. But on the corners with an Asher sign? People are already
moving together, perfectly synchronized, in harmony with the signs.

MARTIN
This had better work, Gary.

GARY
They know just when to go, when to wait, when to merge, it’s like ballet, they’re zipping
along, we'regonna get rid of al the street signs, even the traffic lights.

MARTIN
Do not promise things that are not goingto happen!
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RUTH
(enthralled, but not sure)
That’ s alittle nerve-wracking, isn’t it?

GARY
You want nerve-wracking? | had to go up to Poughkeepsie for aconference. That was a
nightmare. A jackknifed tractor-traler. A thirty minute drive took four hours.

PEGGY
Oh, just awful.

GARY

Here' sthe funny part. I'm out of my mind by hour three. I'mtdlingthedriver, | gotta
oet outtahere, | fed liketheair isrunningout. And then | look up and there' s this sign.
And | swear, | must haveread it four times, | thought | was losingmy mind. It’s got two
arrows pointingleft and right, and it says,

(heindicates the arrow direction)
thisway, “White Plains’,

(indicates the other direction)
that way, “No White Plains”.

RUTH
What?

GARY
| was like, what? What in Gah - what the -

PEGGY
You can say it, Gary. “What in God's name?’

GARY
What in God' s name does that sigh mean? | mean, may beif | were a Buddhist or Zen or
something | could figureit out.

MARTIN
Gary!

GARY
I’ll tell you what, anybody who's against Asher’ s abstracts, saying signs should say
what they mean, you tel mewhat that means, Your Honor - “White Plains, No White
Plains”.
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Gary, Ruth, and Peggy laugh hystericaly.

MARTIN
North White Plains.

GARY
What?

MARTIN

It was “ N-O-period’. North White Plains. There's atown next to thetown of White
Plains cdled North White Plains.

Slence.

GARY
Oh.
(to his headset)
What's that, Your Holiness? That’sit, you're here!

PEGGY
Thank you so much, Gary. Your Holiness, why don’t y ou have them bringyou right up
to Asher’s office? You can meet himin person.

RUTH
What awonderful ideal

PEGGY
Excdlent. We'll seeyou soon.
(They dl disconnect. Cheers.)
Well done, Gary!

MARTIN
Wait wait wait. Gary, what the hell? We can't just let Asher roam the streets painting
over street signs.

PEGGY
WE |l haveto smooth it over with the city. | know the head of theD.O.T., I'll talk to
him the next timewe're at the club.
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GARY
M artin, rdax. First off, Asher loves goingoutside. It’slikewhen | used to take my
mom’s poodle for awalk, he'd raise his legon every damn street sign we passed.

RUTH
Asher! | thought we had that under control!

PEGGY
| think Gary was speaking metaphoricaly, dear.

GARY
Thank you, Peg.

MARTIN
Areyou tdlingmeyou ve actualy been taking him out to paint sgns ON PURPOSE?

GARY
M artin, have you stepped out of this buildingin six months? | saw that traffic with my
own eyes. You saw aPR nightmare, but | saw an opportunity.

PEGGY
And it paid off.

RUTH
He could replace the traffic signs for the whole city .

GARY
Forget thecity. Asher’sgonnarepaint every street signin America. | want to do aroad
trip straight through the country - real Americana, you know? With Asher painting over

every sign aswe .

MARTIN
Sounds geat. Head right down route 66.

GARY
No - thisisthe best part. Asher knowswhereto put the signs for maximum effect. It’s
on the, whatdoy acallum, the ley lines, thelines of power, you know?

MARTIN
The songlines?
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GARY
Tha’sit. You guidetraffic to the sondines. I've dready started the project.

MARTIN
No! That'sMY PROJECT.

GARY
| didn’t hear that.

PEGGY
| didn’t think that was settled.

MARTIN

Thisisout of control! Thisisnot what wedo! Listen, Peg, | let you havethe TV show
and | let Gary handle our integration into xVision, but the songiine project is mine. It’'s
theonly project | haveleft. I'm not lettingit get subsumed into some crazy traffic
scheme.

Thebuzz of an intercom. T he voice of Rebekah Renault.

REBEKAH RENAULT
(vV.0)
Your new hireis here, Mr. Ninivagg.

GARY
Thanks, Rebekah, send himin. | wish you’d told me sooner, M artin. | aready hired a
quy to head the project up.

Tjdkadjarawalks in. Heisneatly coiffed in an expensive

suit. He carriesamap and stee compass.

TJALKADJARA
G’day, folks.

MARTIN
What the hdl is he doing here?

RUTH

Y ou know each other?
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TIJALKADJARA
Sure, Martinand | areold mates. Ain't we, fela? You wouldn’t be standingin this room
if it weren't for me.

PEGGY
(ribbing)
Or alot of other people.
RUTH
M om.
GARY

You ready to jump right into ameeting? The Daa Lama's coming up.

TIJALKADJARA
Sure. Asher, check this map for me.

Tjakadjaralay s the map on Asher’s desk. Asher
incorporates the map into hiswork.

TJALKADJARA
I’ ve heard the Daai Lamais much shorter in person than heison the telly.

RUTH
Oh you haven't met? He's the nicest person.

MARTIN
You'retdlingmethisis the guy you hired?

GARY
Yep. That’s my new man from Algorithms and Networking

PEGGY
| understand you’ ve waked the dterjinga since you were twelve. You're aman genuingy
sent from God.

TJALKADJARA
You don't haveto “ God” me, sheila, you'retakingto the village priest, not the village
idiot.

Peggy and Tjalkadjaralaugh.

copywright 2011-2014 J. Micahel DeAngelis & Pete Barry



115.

MARTIN
When did y ou hire him? How did he even find him?

TJALKADJARA
Wéll, first | was acustomer. | bought you guysfor the villages. From your wife.

MARTIN
(to Ruth)
YOU sold xVisionto HIM ?
RUTH
| think it was asmart buy.
GARY

He' s gonnago from New York to Californiaand find the, what, the - what are those
things, again?

TJALKADJARA
The sondlines, M artin, y ou remember.

MARTIN
Yes. | remember. | remember it fromwhen it was MY PROJECT.

TJALKADJARA
And where'd you get the idea from, songines? | wonder.

GARY
WEe re gonna build new roads for the signs. We need to upgrade the network.
Concentratethe power. I'll get Cadillac to sponsor, it’ll pay for itsdlf.

PEGGY
Why not get Nikeinstead? We're goingto map the songlines, Asher can wak them! It’s
much more Biblical.

GARY
Eh. Too Forrest Gump.

Now everyone speaks very rapidly, overlapping. Asher
whips himself into afrenzy of activity.

RUTH
Arethese algorithms for the road network the same kind we use for the xVision interface?
| think it’s so fascinating.
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GARY
Did | tell you the Iroquois Nation signed on? And they want roads.

MARTIN
| haven't approved any of this, Gary. Andif it happens, | want fina say.

RUTH
Ashe’sbeen very busy, | hopethisisn’t too much.

PEGGY
It’s like the feeding of the five thousand. The signs keep coming.

TJALKADJARA
| think Reality gets “final say”. You should bringthisto Sydney. Thetraffic'sa
nightmare.

GARY
Y eah, theindependent churcheseat it up. It’s the bigguys who want to hold onto their
little fiefdoms.

MARTIN
Weéll, why don’t you go back to Sydney and play with your sacred pole?

RUTH
You know, | want to stand on those sondgines with Asher. To just befilled with clarity.

GARY
But we got the American Catholics! We'll never get the Pope, but they’re jumping ship
over here.

PEGGY
Perhaps. But the construction itself, we need trained professionals. We can't leave such
delicate work to inexperienced amateurs.

RUTH
I’m so proud of Asher. Do you watch Asher’s show?

GARY

That Archbishop wasinthepaper. Hesaid, “ Thanksto xVision, we are dl cafeteria
Catholics now.” End quote.
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TIJALKADJARA
Y eah, not off the government tit, though. Fellafrom Labor tried to wear me down, talking
politics, economics, science.

MARTIN
Isno one listeningto me?

PEGGY
Imagine each person on earth an enlightened one, a Boddhisava

TJALKADJARA
| said, if you knew something about quantum electrody namics, fdla, you’ d know you had
a bad understanding of photons.

RUTH
Wewant to cut down his workload, but we aso want to live up to our promise.

MARTIN
Asher, don't touch those maps. Her€é swhat you do. Sart making asign for the Daai
Lama

TJALKADJARA
You don't seemea all, but asymbolic man, with symbolic attributes, what philosophers
of language call a“sign”.

PEGGY
But signs from man must be interpreted, and sometimes that interpretation is faulty.

GARY
It's adeath knell.
RUTH
A religous tsunami.
GARY
They want signs.
TIJALKADJARA
Could be anything.
GARY

Likeyour mandalas.
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PEGGY
A Navaho sand painting.

TJALKADJARA
Jesus on rye bread.

GARY
Gnostic sculpture.

PEGGY
Vedic art.

TJALKADJARA
Lady Chatterly’s Lover.

GARY

Nothing measures up to xVision. Name any other mgor spiritua interface on the market
that combines mathematical andy sis and divination to directly answer specific personal
guestions.

RUTH
Oh! Thel Ching.

GARY
Thel Chingcan go jump in alake.

And now, everyone speaks a once:

MARTIN
| am the goddamn CEO of this company, why does no one listen to me? If it weren't for
me, you'd still beinasecond rate TV studio. Or tendingto adyingflock. Or sittingin
the middle of the desert. Or usingreigon asaway to hide from how screwed up your
marriageis. I'm the one who changed that. I’'m the one God picked, not you. It's me!

GARY
That’swhy | know the Dali Lama's gonna sign with us. Then the rest of the East will
jump on the network. Well, Chinaand India, screw the M iddle East, that’s a disaster.
WEe're never gonna get atoehold on those Ayatollahs. Hindus. That’stheticket. Who's
their leader? They must have aleader. I'll find out who heis.
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TJALKADJARA
Your brain receives amatrix of optica stimuli. Your brain, based on your persona neura
profile, filters the infinite experience of the world and shows you what you think you
see. Toacertain degree, what you want to see. It dicits afabricated persona experience.
That’swhat you're replicating, here.

RUTH
And thisisn’t thefirst timewe ve talked about, what would you cdl it, distributing the
signs. Thepersonal ones. And maybe it would be smart to pull back abit. For Asher’s
sake. Wedon't want to intentionally generate scarcity, you understand.

PEGGY
| used to preach to people every day, but it doesn’t mean they understood what | was
tellingthem. People misinterpret and misrepresent the word of God all the time - they
use those misunderstandings to justify bigotry or oppression or to advance politica ideas
or to start wars. Or their own desires. From now on, there will be no more confusion.
Therewill be clarity.

As the cacophony reaches its peak, Asher collapses on
the desk.

MARTIN
Asher! What happened?

M artin and Ruth run to him and sit him up.

RUTH
Ashe? Asher? Oh you poor baby.

MARTIN
Here, hereyou go. Frogger.

ASHER
Frog.

RUTH
M om, go get him some water.

GARY

Water? Go get him acheeseburger. Don't you feed this guy, M atin?
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MARTIN
It's OK, he s OK. Hejust needs abreak. He's working on too many things. Why don’t
you gve usalittle breather, OK, everyone? Just go get ready for the meeting with the
Dda Lama

PEGGY
All right. Gary, why don’t we show your new friend his office.

TIJALKADJARA
| hopethere' s not afirewdl on the computer network here. Oodgeroo and | have been
playing a mean game of online cribbage...

Peggy, Gary and Tjakadjarago off. Ruth gves Asher a
piece of candy.

RUTH
Hereyou go, sweetheart. Have alittle sugar. It will get you going again.

MARTIN
Candy ? Thisisyour solution?

RUTH
T herée's nothing wrong with candy .

Shetakes apiece hersdf.

MARTIN
We have to cut back on some of these projects. M ay be y ou can convince your mom to
hold off on the game show idea. Tell her it would work better during sweeps week or
something.

RUTH
If you think it would hdp.

MARTIN
Thank you. | knew | could count on you, Ruth.
(To Asher)
How you doing, buddy ?

ASHER
Frog.
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MARTIN
Right.
Thework bdl dings. Asher puts down the game and
starts to pant.
RUTH
Break's over.
MARTIN
Ruth! What did we just say ?
RUTH

That we'd postpone doing the game show. I'm not deaf, M artin. Why do you alway s
make me repesat you?

MARTIN
Becausethat's NOT what wejust sad. | mean, yes, it iswha we SAID, but it's not
what we M EANT. We need to cancd the game show because A sher is overworked. He's
burnt out.

RUTH
| get it, M artin.

MARTIN
| don't think you do! Your idea of abreak isto gve him abonbon and set him right back
towork.

RUTH
Hehasto pant asign for the Dada Lama, M artin. It was your idea

MARTIN
| know, but-

RUTH
He' s coming upstairs right now. Thisisn't for some bumpkin, it's for amajor spiritual
leader who could legtimize Asher asareligous figure. He cantake abreak after hés done
securing his placein history.

MARTIN
Thisisyour ideaof taking care of him?
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RUTH
Excuse me?

MARTIN
You were the one that was supposed to make sure that people didn't take advantage of
Asher. To make sure hewas treated like a human being.

RUTH
He's not a human being.

MARTIN
What ?

RUTH

Hée's not ahuman being, M artin. He's been touched by God and that makes him greater
than you and me. Nobody's forcing him to spread the word - it just flows out of him. If
he wanted to quit, he'd quit. Jesusdidn't quit. Jesus kept on going.

MARTIN
Jesus was ahuman being! "Going on" killed him!

Ruth laughs.

RUTH
I'm sorry. But after al these years, NOW you want to have areligous debate. | spent so
much time seeking out aspiritual connection and you never oncetried to really talk to me
about it. Then, oneday, out of the blue, you brought me amiracle. My husband, my
sweet Lost Boy, you did what even my mother the preacher couldn't do. Y ou brought
God to me. And now you want to argue semantics?

MARTIN
I'm not talking about semantics, Ruth. 1'm talking about Asher'swelfare. What good is
having a conduit to God if we can't ensure his health?

RUTH
If Asher needed something hed let me know. Hed gve measign.

MARTIN

I'm getting so sick of signs! You're all becoming zombies. By the time Gary and your
mother are done, people will literally not be able to drive down the street without asign.
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"I know my houseisto theleft, but | fed like this abstract signistellingmeto go right.
Oh no, I'vejust falen off acliff! It must be OK, though, because God told me!"

RUTH
This has nothingto with how | take care of Asher. You seem jealous M artin. Of
everybody who's been touched by Asher. | don’t know why. God chose you to bring
Asher tous. You get signs every day and somehow you're miserable inside.

MARTIN
My signs are broken.

RUTH
How can your signs be broken? What was your sign today ?

MARTIN
| told you, it was nothing. M ore nonsense.

RUTH
M aybeyou'rereadingit wrong. Let meseeit - I'mrealy good & interpretation.

MARTIN
Theré's nothingto interpret. Asher, why don't we go get some fresh air. Well let the...

RUTH
M artin Roth, do not ignore me.

MARTIN
Ignoreyou? That's alaugh. Half of the conversaions | have with you might as well be
with abrick wal latdy.

RUTH
That’s not true

MARTIN
Y ou ignore me, your mother ignores me, God ignores me-

RUTH
God isnot ignoringyou, M artin! You're not looking deep enough.

MARTIN
Ohyeah? All right, go ahead. Interpret this mornings sign for me.
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Heflips over the large diamond shaped sign. In pixilated
video game letteringit reads "GAM E OVER."

RUTH
. I’'mnot sure-

MARTIN
Yeah, well neither was 1. All | know is he's been playingthat game too much. Because
thisis e@ther ajoke, or extremely depressing news.

RUTH
You don't know that.

MARTIN
Redly, Ruth? Fine. Game over. What could that possibly mean?

Theintercom buzzes.

REBEKAH RENAULT
Mister Roth, aMister Wendt is hereto seeyou.

Terible silence.

RUTH
George Wendt? From Cheers? Send him in, Rebekah!

MARTIN

RUTH
How exciting! The Dalai Lamaand Norm in the same day'!

A man enters - it is the shadowy figurein thehat. It is
Wendt. He uses alarge walking stick.

RUTH
NORM !
(Redlizes)
Oh. You're not George Wendt.
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WENDT
I'm here to settle adebt. M artin's been expectingme.

RUTH
That's so likeyou, M artin. Double booked with the Daa Lamain the lobby .
(Shestatstogo.)
You better deal with this. I'll go seeif the conference room is ready. M &ke sure Asher
finishesthat sign.

MARTIN
Ruth, walt!

RUTH

(aready off)

I'm hereif you need me.

MARTIN
| need you!

Ruth is gone.

Wendt removes his hat and coat. His face bears aterrible
Sscar.

M artin tries to speak, but no sound comes out.

WENDT
You OK? Not gonnafaint or nothing, areyou?

MARTIN
Look, | didn’t want to hurt you. You were keeping Asher prisoner. | had to. | honestly
didn’'t think I hit you that badly.

Pause.

WENDT
Oh! No, | wasinacar accident on Thursday. You gave me aknock, sure, but not-

MARTIN
Oh.
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WENDT
Yeah, | wasinacab. Would you beieveit, some stupid son of a bitch painted over a
stop sign up by North WhitePlains and | got plowed into by atruck. Eh, hisinsurance'll
take care of the hospital bill. 1 hope so. Cause, you know, | ain’t got no insurance,
M artin.

MARTIN

WENDT
Never did. Never had acarein theworld back in the sign shop. But that’s dl gone, |
guess. Just gottatake care of afew last things, and I’ m done.

Hereachesinto hisjacket and grabs hold of an object
inside. M artin stiffens.

MARTIN
Look. I11-

WENDT
M artin, stop it. You got aguilty conscience, | get it. Beaman about it. You made a
decision, now you gottalive with that decision. And al the consequences of it.

MARTIN
| won't. I'll scream.

WENDT
What areyou, asix year old grl?

MARTIN
| don’t care. | have no dignity left. You found me, you found Asher. Let’s seewhat you

qot.

WENDT
Fine.

Wendt pulls the object out of hispocket. Martin
flinches.

Asher jumpsinfront of M artin, as if to take abullet.

The object is amanilaenvelope.
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Wendt slides out of the envelopeasmall slip of paper
and awad of cash. He counts the hills out onto M artin’s
desk.

WENDT
Twenty. Forty. Sixty. Seventy. Five. Sx. Seven. Eight. That’syours. | had apen
somewhere. Well it’syour office, you must have one. You just gottasign...here.

Heindicates onthe slip. He chuckles at Asher.

WENDT
You must redly like him. Doubt you’ d take one for me.

MARTIN
What isthis?

WENDT
Now, before you complain, | know you pad by credit card, but | couldn’'t possibly lug
my swiper across the country, even if | plugged it into my laptop, which, | gottatell you,
took me forever to figure out.

MARTIN
Wait. Thisis?

WENDT
A refund.

MARTIN
For what?

WENDT
That sign.

MARTIN
My sign?

WENDT

Thesign. With the, you know, Hebrew. Sill charged you for the chips and soda, though.

MARTIN
Why would you gve me..what the hdl is this?
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WENDT
Yeah. Wdll. I’'m not so good at this. | can see how you might be alittle confused.

MARTIN
You could say that.

WENDT
Truthisl’malittleembarrassed. Thingis. Well. | made amistake, M artin. He never
told you this?

Heindicates Asher, who is suddenly engrossed in
painting.

MARTIN
Never told mewha?

WENDT
See. Asher handed medl that info about you. | thought that meant the sign he posted
wasyours. Turnsout, it wasn't.

MARTIN
What?

WENDT
He mustajust been handing me your info because y ou walked into the store. It took mea
whileto sort it out, but | found out that sign was actualy meant for someonetotaly
different.

MARTIN
Who?

WENDT
| don’t remember her name. Just some woman.

M artin gares at Asher, who ignores him and keeps
panting.

MARTIN
I’m not takingit. | don’t need your money.
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WENDT
It doesn’'t matter what you NEED, son. Thisis FAIR and SQUARE.

MARTIN
You'relying. You'retryingto screw with my head because | stoleyour business.

WENDT
Nice of you to findly admit you stole my business, but no. I’'m not lying, M artin.

MARTIN
| had arevelation! | was supposed to sell theimpossible!

WENDT
No, son. You were half-crazed with heatstroke and revenge. Asher did histhingand he
knocked y ou for amental loop. You had aminor halucination.

MARTIN
What's the difference? How can you tdl ahalucination from areligous experience?

WENDT
How the hdl should | know?

MARTIN
I’ll tell you the difference. Results. | created al of this. None of this would have
happened without me.

WENDT
OK, thereyou go. Youdidit. Tha should satisfy you, right? What’s wrong? What
more do you want? Credit? Crown of gold? What do you want?

MARTIN
You know what | want? | get asign every day. So does my wife, and my mother-in-law,
and half amillion other people. Have you seen the ones who get the signs all the time?
They’redifferent.

WENDT
Sure. Remember what you said to me? That nobody could live like tha dl thetime,
thinking about everything? Well, welcome to tha world, M artin. Asher’s making more
and more signs, that’s like adrug, a drugthat makesyou real smal. Andit’s cheap. And
plentiful now. And everybody gets some.
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MARTIN
| don't. | look at their faces. | don't know what they’re seeing. So | wanna know:
what’swrongwith me? Don't | matter? Doesn’'t my life matter?

WENDT
What, you think it’s on God’ s head to make your life matter? Who the hell are you?

MARTIN
I'M A PAYING CUSTOM ER!

WENDT
You'renothing. It’snot God’s job to tdl you why you're specid. Or gveyour life
meaning. It’syour job to fall down onyour knees and weep in awe of His Presence.
You're nobody, M artin. That’swhat it comes down to.

Pause.

MARTIN
It figures.

M artin signs the slips and takes the cash.

WENDT
Thank you kindly.

MARTIN
ThereHeis.

WENDT
Therewho was what?

MARTIN

Onthedollar bill. Theeyeonthepyramid. That’stheeye of God.

WENDT
| guess.

MARTIN
| want you to answer a question.

WENDT

I’ll do my best.
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MARTIN
Why’d you keep him in the box?

WENDT
| told you, he wandered off, hurt himself-

MARTIN
That’snot what | meant. | mean, was it worth it to keep aman in abox to make aliving
sdling...your business?

WENDT
You did the same thing.

MARTIN
| know | did. I’'m askingyou. Wasit worth it to you?

WENDT
What dsewas | gonnado? What do you do if you've got God in a box?

MARTIN
Youdidn't have God in abox. You had amanin abox. Take Asher back.

WENDT
What?

Asher looks sharply a M artin.

MARTIN
Not to thesign shop. Yousadit. Thesign shop’s done. Take him out of here. Set him
free

WENDT
Uh. Don’'t you have some kinda contract or something?

MARTIN
Helegdly worksfor me. Asher? You'refired.

Asher considers this.

He goes back to painting.
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MARTIN
Ashe? Stop working. You don't haveto do that anymore. I’'m lettingyou go.

No response

MARTIN
Anythingyou want, it’syours. I'll gveyou enough money to teke care of yourself for
life. Your ownisland. M edicd attention. Anythingyou need. What do you need?
What do you want? Sop panting. Stop it, Asher. Stop. STOP.

M artin viciously tears the dollar bill in his hand.
Asher stops drawingand looks at M artin, stunned.

WENDT
Uh. Now. | think that’s afedera offenseto destroy adollar. At lesst if you wanted to
et rid of it you could’ ve lended methe cab fare.

M artin throws the remnants of the dollar bill a Asher.
He holds up another.

MARTIN
Areyou ahuman being? Areyou aJesus, or aBuddha, or aM oses, or a M uhammed, or
an angel, or what? Areyou God? Areyou an dien? Or some kind of radio receiver?
What areyou? Explainit to me. What do you want?

ASHER
Frog.

MARTIN
Areyouaman?

ASHER

Frog! Frog Frog
Asher weeps. M artin understands.

MARTIN
Listen. Forget thesign. Your work hereis done.
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ASHER
Frog.

MARTIN
You'renot that frog. You're not controlled. You don’'t have to keep doing the same
thing. You don't have to do what anyone tellsyou to.

ASHER
God.

MARTIN
You don’'t even haveto do what God tdlsyou to.

Asher shakes his head and tries to communicate the
impossiblein his stunted way .

M artin waks over to the displayed children’s signs. He
rips onein half.

Asher cries out, half in pain, haf in terror.

Thelights dip. Sharls. Austrdiabegn to flood the room.
Wendt shrinksinto the corner in fear.

MARTIN
Oh, now you wannatalk, huh?

WENDT
Tha'’saholy atifact you destroyed, M artin. The Shroud of Turin or something. |

wouldn’t-
M artin tears another one. Asher reacts again.

WENDT
M artin you’re gonnaget hit by lightning and turned inside out if you don’t quit this.

MARTIN
(to theroom)
Youlistentome. Let him go.

M artin tears another painting. The noises grow.
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ASHER
Pillar of sdt! Pillar of fire!

WENDT
Listen to him, M artin! God’'s gvingyou achance to stop! Don't make Him-

MARTIN
(to theroom)
I’'M DONE. HEsaman. You can't keep himinabox any more. | won't let you.

M artin destroy s more of the office. Asher triesto stop
him. Wendt cowers in the corner.

MARTIN
DO YOU HEARME? DO YOU HEAR M E?

M artin tears gpart the Dalai Lama s sign.
Black out.

Red light on M artin. He utters ahorrible choking noise.

ASHER
STOP!
Thenoises stop. Whitespot on Asher. He screams &
his own hands.
ASHER
STOPIT! STOP!

M artin breathes heavily, frozen, terrified. Asher looks a
him, sadly .

WENDT
Heavenly Jesus have mercy on me. Heavenly Jesus have mercy on me.

Wendt repests his hysterica mantra.
M artin twists, as if being play ed with like aragdoll.

Asher makes his decision.
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Yes.

M artin.
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Hereaches his arms out, embracing the universe,

Sowly, he brings his hands together. As he does, the
lights al seem to be drawn into him.

Asher cups his hands together. Then squeezes.

M artinisreleased from his captivity and crumplesto the
floor. Helooks up.

MARTIN

Asher plucks thetiny object out of hisfist.
It isaspeck of dust, too smal to see.
Wendt stops praying and gasps. M artin is dumbstruck.

MARTIN

WENDT

M artin and Wendt stare silently at the speck of dust.
Asher amiles a the speck like an old friend.

Hekissesit, and opens hishands asif releasing butterflies
- exactly as he did for Ruth earlier.

M artin and Wendt gasp. They are overcome with awe.
Asher turnsto M artin. Hisvoiceis steady, warm, and
human.

ASHER

M artin gets up and runsinto Asher’sarms. They
embrace in apowerful hug.
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MARTIN
I’m so sorry, Asher. | never meant for any of thisto happen.

Asher goes to his art supplies.

MARTIN
Asher, no. What areyou doing?

ASHER
Onemore.

Asher takes some of the supplies he was goingto use for
theDda Lama s sign and quickly, but elegantly, paints
his last message:

GOOD-BYE.

He picks up the video game, then thinks, and putsiit
down.

MARTIN
Let'sleave. Come with us.

Wendt startles out of his reverie.

WENDT
M e?

MARTIN
Why not?

WENDT

Oh, no reason, | just thought it’ s gonna be harder to get out thanin. No one paid
attention to me, but | think they’ Il notice him leaving. Ain't security gonnafind usthe
minute we make a break for it?

MARTIN
Nope.

WENDT
Why not?
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MARTIN

Because we' ve got the man who designed the building.

Wédll, hi-yo Slver! Whereto?

Away.

OK, M artin, we' reready!

M artin grabs his coat and Asher’s coat. Wendt bets out
ahearty laugh.

WENDT

ASHER

M artin takes Asher by the hand and they leave, followed

by Wendt.

After amoment, Ruth rushes on. Sheannounces to the
empty room:

RUTH

She cdls off stagein various directions.

RUTH

Martin? M artin? Asher? Asher, |I've got achocolate bar for you. Come on out

sweetheart.

Mom! Mom!

Ruth! What's the matter?

They're gone. He's gone.

Silence. Shenotices Asher's art supplieslayingonthe
floor. Shepicksup thenote - "Goodbye." Her eyes
grow wide and she beginsto tremble.

RUTH

Peggy rushesin.

PEGGY

RUTH
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She hands Peggy the note.

PEGGY
What's this supposed to mean?

RUTH
He's gone, mom. Asher left us.

PEGGY
M artin. Ruth, call down to the front gate, stop them before they leave the building.

Ruth touches on her headset. Gary rushes in.

GARY
Peg, the delegation’ s stepping off the elevator. What's going on?

PEGGY
M artin and Asher have left.

RUTH
They haven't seen them, but M artin's car is gone.

GARY
Bdls.

PEGGY
Oh, watch your language!

GARY

Jesus Christ! Our savior just went on thelam!

RUTH
What are we goingto do? How are we goingto explain this?

PEGGY
I’ll tell you how we're goingto explain this. An ascension.

RUTH
What?
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PEGGY
M artin and Asher have been called hometo the Lord.

RUTH
That’snot goingto sell to Buddhists!

PEGGY
It's dl amatter of language and branding Parinirvana, the Astra Plane. They vanished in

afiery light. Wedon't need to speculate.

GARY
Lady, you areso crazy. | think I'minlovewithyou. But Ashe’sour product. We

can't sdl without him.

PEGGY
Wedon't sdl Asher. Wesdl signs from God. Boot up the computer and pull some of
Asher’srarer signs from the database. I’'m sure the Dala Lamawill be quite impressed.

Ruth runsto M artin’s lgptop and starts ty ping furioudly .
Gary moves to the door.

GARY
I’ bring the delegetion in here.
(cdlls out the door)
Right this way, gentlemen! Please, bear with us, there's been achangein plans!

PEGGY
An exciting new development.

GARY
An exciting new development!

RUTH

M other? Areyou surethisis goingto work?

PEGGY
Just tell the customers, you never know when they might come back.

Ruth suddenly sees Asher's goodby e notelyingon the
desk. Shetearsit up and tossesit into the wastebasket.
All three face the door with forced smiles.

End of theplay.
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